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INTRODUCTION 

Gil Vicente was the greatest dramatist of his country 
and his time, but he was, above all, a great lyric poet. 
His lyrism, indeed, at its best, and based on genuine 
popular poetry, has rarely been surpassed. Apart from 
their beauty, his songs and the manner of their intro- 
duction in his plays are of great importance with regard 
to the origin and development of lyric poetry in Portugal 
and also to the origin of lyric poetry in general. His 
first piece, the Visitagam (1502) contains few signs of his 
lyrical gift and no separate lyric. In the second, the 
Auto Pastoril Portugues (1502) we have a reference to 
the many songs of the shepherds : 

cantare mil chanzonetas (1.7.)^ 
and Gil Terron speaks of singing alone : 

Solo quiero canticar 

Repastando mis cabritas 

Por estas sierras benditas. (I. 8.) 
The two simple songs introduced (I. 16, 18) are, however, 
sung by more than one shepnerd, and each ends with a 
hne repeated from the introductory theme. The second 
(Nordbuena quedes Menga) is called a canzoneta {cf. 
provenfal chansoneta). The first is as follows, and is 
sung by all the shepherds as they go to Bethlehem : 

Aburramos la majada 

Y todos con devocion 

Vamos ver aquel garzon. 

Verembs aquel nifiito 

^ Enzina has cantilenas chanzonetas (Teatro Complete (1893), 
P- 97)- 
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De agora recien nacido : 
Asmo que es el prometido 
Nuestro Mesias bendito. 
Cantemos a voz en grito 
Con hemencia y devocion, 
Veremos aquel garzon. 
The angel announces the birth of Christ to the 
shepherds in two lines of song : 

Ha pastor, 
Que es nacido el Redentor. 
There is also the mote of another song : 
Menga me quita el sueno 
Que no duermo. 
About a hundred similar fragments occur in Vicente's 
plays and an alphabetical list of them is given at 
the end of this volume. The Reis Magos (1503) ends 
with a vilancete : Cuando la Virgen hendita. Quern 
tern farelos ? (1509 ?) contains songs such as would be 
sung by a poor escudeiro in Lisbon.^ 

' One of these songs is given in the text. The others, taken 
from Aires Rosado's song-book, are : 

Senhora, pois me lembrais 
Nao sejais desconhecida, 
E dae 6 demo esta vida 

Que me dais. 
Ou m'irei alli enforcar 
E vereis mao pesar de quem 
Por vos querer grande bem 

Se foi matar. 
Entao 14 no outro mundo 
Veremos que conta dais 
Da triste da minha vida 
Que matais. (III. 10.) ; 



Vll 



The Auto da India (1509) has not even the fragment 
of a lyric. 

The Auto da Fe (1510) ends with a.fatrasie from France: 
Mia enselada que veo de Franga. The text is omitted, 
but it was sung a quatro vozes by Faith and the three 
shepherds. But earlier in this piece Faith says to two 
shepherds : " You too sing, according to your fashion. 

Pois amor me quer matar 

Com dor, tristura e cuidado, 

Eu me conto per finado 

E quero-me soterrar. 

Foi tomar hua pendenga 

Com hua cruel senhora, 

E agora 

Acho que foi pestilenga. 

Chore quern quiser chorar, 

Saibam ja que sam finado 

Sem finar 

E quero ser soterrado. (III. 11.) ; 

Senhora mana Isabel, 

Minha paixao e fadiga, 

Mando li esse papel 

Que vo-la diga. 

Se quiser dizer verdade 

Dir-vos-ha tantas paixoes 

Que em sete corajoes 

Nao caberao ametade. 

Estou co'a candeia na mao, 

Senhora minha Isabel, 

Mando Id esse papel 

Que vos diga esta paixao (ibid.). 

It is to be hoped that he did not often awaken his mofo at~ 
midnight to write down such verses, and that he was not so> 
proUfic a poet as the escudeiro of O Juiz da Beira : 

Quero-m'ir fazer, sobre isto, 

Dous pares de trovasinhas ! (I. 181.) 
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"when you sing with your flock " ; whereupon Benito 
turns to Bras and says : " Hold my staff, you shall see 
.how I sing alone," and this is his song : 

No no no no no no. 

Que no quiero estar en casa. 

No me pagan mi soldada. 

No no no que no que no. 

No me pagan mi soldada. 

No tengo sayo ni saya. 

No no no que no que no. 

In the Auio das Fadas (1511) the fadas marinhas or 
sea-nymphs sing a cantiga similar to the chanzoneta of 
the Auto Pastoril Castelhano. At the end of the Farsa dos 
Fisicos (1512) we have another ensalada, also sung 
a quatro vozes : En el mes era de Maio (III. 323), a 
burlesque medley in Spanish and Portuguese, probably 
fashioned on that which " came from France." Velho 
da Horta (1512) contains, besides a few fragments, the 
short Spanish song, ^ Cual es la nina ?, sung by the moga. 
The Exhortagam da Guerra (1513) ends with a stirring 
soldiers' march (II. 368) which is sung and acted, with 
its ringing chorus Ta la la la lam ta la la la lam. In the 
Auto da Sibila Cassandra (1513 ?) Vicente appears for 
the first time as a marvellous lyric poet. Cassandra's 
aong develops the theme : 

Dicen que me case yo. 

No quiero marido, no. 
The four prophets, Solomon, Isaiah, Moses and 
Abraham, sing together {todos quatro de folia) a volta on 
the theme : 

Safiosa esta la nifia, 

i Ay Dios quien le hablaria ! 



Four angels sing a lullaby to the new-born Saviour : 
Ro, ro, ro, of which the initial lines recur in the 
development ; and all together sing and dance three by 
three (hailando de tres por ires) the exquisite lyric Muy 
graciosa es la doncella, for which Vicente wrote the music 
as well as the words : feita e ensoada pelo autor (I. 6i). 
Finally, attached to this auto there is the warrior vilancete 
A la guerra, in which the repetitions point to similar 
dance action.* In the Comedia do Viuvo (1514) four 
cantores sing, with accompanying action, the song (with 
chorus or refrain) Esianse dos hermanas (II. 103 : andaram 
um compasso ao som desta cantiga). The Auto da Fama is 
without lyrics. The Auto dos Quatro Tempos (1516 ?) has 
a vilancete sung by four angels to the Babe of Bethlehem 
(I. 80), a shepherd enters singing Mai hay a quien los 
envuelve (I. 81) in which he develops his theme parallelisti- 
caUy : En Sevilla quedan presos {ambos) . Spring enters 
singing in parallel distichs Por las riberas del rio limones 
coge la virgo, and the four seasons go singing a cancion, a 
cantiga francesa : Ay de la noble ville de Paris ; only this 
is given, but ten lines are preserved in Barbieri's Cancionero 
Musical (No. 429 : one of the lines is Ay de le (so) Jille 
de Roldan). Apart from these lyrics of fixed form the 
whole play may be said to be one long lyric. In the 
Auto da Barca do Inferno (1517) the characters are for 
sufficient reasons not given to gaiety ; they do not sing. 
Only the Devil has the heart to sing a familiar fragment * : 

• For some interesting remarks on the music of tlie villancicoo 
see R. Mitjana Comentarios y Apostillas al " Cancionero Pontics 
y Musical del siglo XF7/." (Rev. Fil, Esp. t. 6 (1919), p. 49- 

* Cf. Jorge Ferreira de Vasconcellos Eufrosina, II. 5. 



Vos me veniredes a la mano, 
A la mano me veniredes 
Y vos veredes 
Peixes nas redes (I. 218). 

and at the end four knights who died fighting in Africa 
vem cantando a letra que se segue : (I. 243) : 

A barca, a barca segura, 
Guardar da barca perdida : 
A barca, a barca da vida. 
Senhores que trabalhais 
Pola vida transitoria, 
Memoria, por Deos, memoria 
Deste temeroso cais. 
A barca, a barca, mortals ; 
Porem na vida perdida 
Se perde a barca da vida. 

The play ends with beautiful lines addressed to these- 
knights by the Angel (I. 243-4) : 

cavalleiros de Deos 
A vos estou esperando, 
Que morrestes pelejando, 
Por Christo, Senhor dos ceos. 
Sois livres de todo o mal, 
Santos por certo sem falha, 
Que quern morre em tal batalha 
Merece paz eternal.^ 

" Knights of God, 
For you I wait. 

You who fighting met your fate 
For the Christ, the Lord of Heaven. 



The Purgatorio (1518) similarly contains but the 
beautiful rotnance Remando vam remadores with which 
it opens. We are not given the angels' song at the end 
(I. 273 : Os Anjos cantando levam menino). The 
Barca da Gloria (1519) contains no lyric ; the Auto da 
Alma (1518) is a complete lyric in itself, chastened and 
colourless as a diamond compared with the soft changing 
opals of the Auto das Quatro Tempos. The Comedia de 
Rubena (1521) is for the most part Spanish in its lyrical 
references. The line (II. 6) : ^'A quien contare mi pena ? 
is the j A quien contare mis quejas Si a ti no ? of the Can- 
cionero General (1511), in which form it is also used by 
Vicente (II. 147 ; III. 383).* But the midwife and the 
witch are Portuguese : the latter quotes a form of 
blessing, Bento e Santo Spirito (II. 12); the former sings 
the first lines of a lullaby : Ru, ru, menina, ru, ru (II. 26). 
She asks the nurse : Que cantigas cantais ?, and the 
nurse replies with the first lines of a dozen Spanish or 
Portuguese songs — romances.'' Cismena as a shepherdess 
sings the two lines : 

Grandes bandos andam na Corte 
Traga-me Deos o meu bonamore (II. 3i)i 

From all evil are you free, 

Holy are you certainly : 

Unto him who in such conflict 

Dies eternal peace is given. 

" Later Lope de Vega began a dlcima with the line : A quien 
contavt yo mis penas ? (See Rafael Mitjana, ap. Revista de 
Filologia Espanola. t. 6, no. I., p. 43.) Francisco Salinas has 
" A quien contare yo mis quexas, mi Undo amor, A quien 
contare yo mis quexas si a vos no " and speaks of its " notissi- 
mus cantus ". (De Musica, Salmanticse, 1577, p. 326). 

' For the explanation of the cryptic Calbi ora bi (or rather 
ardbi). See C. Michaelis de Vasconcellos in Revista Lusitana, 
vol. 18 (1915). PP- I-I5- 
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«vidently an echo of a popular maiden-song (Frauenlied). 
The fairies enter singing, but we are not privileged to 
hear their song (II. 34). The needlewomen of the palace 
(Crete) sing at their work the Spanish song Halcon que 
se atreve (II. 48, 49) and the fragment, likewise in 
Spanish (II. 56-7) : 

Bien quiere el viejo, 

Ay madre mia, 
Bien quiere el viejo 

A la nina. 

and Dario sings a Spanish song to the accompaniment 
of his viola : Consuelo vete con Dios (II. 53). The 
Cortes de Jupiter (1512) contains only the fragments of 
songs, including that with which the play ends : tornam 
todos a cantar a mode de chacofa. Por el rio me Uevad 
e com ella se foram (II. 419). In the Farsa de Ines 
Pereira (1523) a Jew prefers the indigenous parallel 
distichs — indigenous but also Oriental — Canas do amor, 
canas while the Lisbon escudeiro favours the Spanish 
romances : Mai me quieren en Castilla (III. 243). The 
Auto Pastoril Portugues (1523) has the beautiful Tirae 
OS olhos de mim (I. 131), sung by the shepherdess 
Catherina, but in real life more likely to be heard at the 
Court than on the hills, and it ends with the h3min 
Gloriosa Domina : Q gloriosa Senhora do mundo (I. 146- 
147), and the song which is dance, glee and Christian 
carol in one. Quern e a desposada ?, sung and danced 
ordenam sua chacota) in parts, with solos and chorus 
(1. 147-8). The Fragoa de Amor (1524) and the Farsa 
das Ciganas (1525 ?) have barely a lyric between them, 
Dom Duardos (1525 ?) furnishes some fragments, and 
ends with the lovely nuevo romance (II. 249) En el mes 
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era de Ahril, which is both acted and sung (II. 251). 
Juiz da Beira (1525) ends with a song sung by all the 
actors as they leave the stage : Vamos ver as Sintrans,^ 
(III. 190). In the Auto da Festa (c. 1525) the gipsies 
enter singing, and we have several scraps of song clearly 
of a genuinely popular kind. At the end saem-se todos 
caniando. The Templo de Apolo (1526), as a Court play, 
contains but four lines of a duet sung by four pilgrims 
(II. 385), but towards the end the pilgrims sing, with 
corresponding action, the dance-song (cantiga) Pardeos 
hem andou Castilha (II. 392), and the play closes with 
another song {cantar) : Aguila que did tal vuelo (II. 394). 
The Sumario (c. 1527) and the Nao de Amores (1527) 
have one lyric apiece ; the latter ends with a prosa, the 
salve commonly sung at sea : Bom Jesu Nosso Senhor, 
tern por hem de nos salvar.^ " The old man sang like an 
old man, the nigger like a nigger, and the passengers 
responded with four voices to the sound of the organ " 
(II. 322). The Comedia sohre a Divisa da Cidade de 
Coimhra (1527) is even poorer, but in the Almocreves 
(1527) the carrier Pero Vaz sings by snatches on his way 
the serranilha A serra e alta (III. 214) and the rustic 
Tragicomedia da Serra da Estrella (1527) contains many 
popular fragments of song, since each shepherd and 
shepherdess is introduced singing, while at the end of 
the play we have a notable contrast between the fas- 

' The better spelling is Sintra. Cintra is i8th century. 

' The Auto de S. Martinho (1504) also ends with a prosa (which 
was, of course, not prose, but solemn religious verse : cantam 
mui devotamente hila prosa (I. 385). Cf. Alfonso X. Cantigas 
de Santa Maria, 202 : Esta i como un clerigo en Paris fazia hUa 
prosa a Santa Maria et non podia achar hua rima. 



cinating country song in parallel distichs (a cossante), 
Um amigo que eu havia (III. 443), and the town song 
Ja nam quer minha senhora. Both songs, however, are 
sung and danced, and the repetition in the closing lyric 
shows that it also was a dance-song, in fact, the shepherds 
iad drawn themselves up em chacota ready to dance when 
the notes of the organ broke in on their simple singing 
(III. 445). In the Auto da Feira (1527) indignation 
made no lyric verse : it has but the fragment sung by 
Rome as she enters Sohre mi armavam guerra (I. 162). 
When the play is over the market-girls ordenadas em 
folia sing the charming parallel-strophed Christmas carol 
Branca estais e colorada (I. 183). As a prologue to the 
Triunfo do Inverno (1529) the author laments the changed 
times and contrasts the melancholy new-fangled songs 
with the good old-fashioned tunes of the people. The 
herdsman Brisco sings a popular song El mozo y la moza 
(II. 452) and Guijarro, likewise in Spanish, sings and 
dances to the theme Por do pasare la sierra (II. 459). 
The sirens sing the vilancete (II. 476) : Por mas que la 
vida pene and the romance (II. 478) Dios del cielo, rey 
del mundo. In the second part Spring enters brimming 
with lyric song : 

Del rosal vengo, mi madre, 
Vengo del rosale. (II. 481). 

The parallel distichs of this wonderful lyric echo 
across the Serra de Sintra. Four boys and four girls 
dressed up for the occasion (muito bem ataviados em folia) 
enter with a popular song : 

Quern diz que nao 6 este 
San Joao o verde ? (II. 491) 
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Unfortunately only these first two lines are given, and 

the same occurs with their final song : 

Vento bueno nos ha de levar, 
Garrido e o vendaval. (II. 494) 

Clerigo da Beira (1529-30), a realistic farce, has no 
songs nor fragments of song, limiting itself to the promise 
of new songs for the following Sunday : 
Ensinar-vos-hei entam 
Cantigas com que folgueis. (III. 259.) 

The Auto da Lusitania (1532) contrasts the foreign — 
Spanish — spirited war-song dear to the heart of the 
Jewish tailor with the lovely indigenous lyric preferred 
by his wife : Donde vindes, filha (III. 270). Later on 
May, messenger of the Sun, enters singing a real may-song 
of muineira rhythm : Este i Maio (III. 283). The 
goddesses of Egypt, Greece and Rome come dancing to 
the music of the song Los amoves de la nina (III. 285, 
291) and Venus ends the play with the " Greek song 
translated into Spanish " (after the fashion of the 
romances of chivalry) Vanse mis amoves (III. 299). The 
Romagem de Aggvavados (1533) ends with a cantiga 
danced and sung {a vozes bailavam): Pov Maioeva por 
iWat'o (II.531). Vicente's last four plays contain no lyrics, 
if we except the motley psalm (I. 119) of the Auto da 
Mofina Mendes (1534), and a few fragments in the Auto da 
Cananea (1534). 

It has been worth while to consider at length the 
setting of Vicente's lyrics, because it shows us not 
only that they are for the most part placed on the lips 
of peasants, but that they are almost without exception 
accompanied by action. The characters often come on 
the stage singing and march out all together with music 
and song. There is music of some kind in a large number 
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of the plays.^" But the most striking feature is that even 
when a solo is sung the singer, if he is a peasant, dances 
as he sings : dance and song are inseparably connected. 
The first thing Benito does when asked to sing is to say 
to his companion : ' ' Hold my stick, ' ' and, if Mofina Mendes 
had been content with song only, she might have become 
as wealthy as she desired. Accompanying action was 
indeed the mark of the popular song : 

Alto y bajo y zapateta 

Y el grito en el cielo,^^ 
and the presence of action proves the popular character 
or origin of many of Vicente's lyrics. They are those of 
OS mancebos do gado . . . com seu cantar costumado (II. 
491. Cf. I. 74, and II. 443). Many of these songs are 
paraUelistic and have refrains, and they are sung in 
parts, as glees, with repetition of lines answering to the 
movements of the dance. How did this association of 
dance and song arise, and what was the origin of the 

1° Shepherd's pipe or palace organ, soldier's drum or lover's 
viola : donzellas musicas, grande aparato de musica, hiia musica, 
trombetas t charamelas, a soifa, etc., etc. 

'^ This was the characteristic of otro (son) mas villano as con- 
trasted with that which was un poco palanciano (Enzina, Egloga 
de Cristinoy Febea. See Teairo Completo (1893), pp. 405, 406. Cf. 
p. 97 : Cantilenas chanzonetas Le chapar6 de mi hato. Las 
fiestas de rato en rato, Altibajos, zapatetas). Cf. also Juiz 
da Beira : Estao-me proindo as maos Por dar hiia 9apateta 
Como nos bailes vilaos (III. 183-4). In Lucas Ferndndez' simple 
plays, composed between 1500 and 1514, rustic song and dance 
go together : Calquemos mill zapatetas, Cantemos mill chanzonetas 
[Farsas (1867), p. 213) ; villancico cantado y bailado, cada uno 
baile y cante (ib. pp. 212, 214) ; cantando un cantar como serranos 
. . . y irlo hemos bailando (ib. p. 36). Hence the words bailada 
{cf. Cane, da Vaticana, No. 1062) and ballad. 
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refrain ? Are these songs truly popular ? Were they 
indigenous, or were they, as M. Alfred Jeanroy maintains,,, 
imitated from France ? : "II n'y a aucune raison de 
croire que ces faux villageois (of early Spanish and: 
Portuguese literature) chantaient des chansons vraiment 
populaires." ^^ Enzina's charros, certainly, were to some 
extent conventional, as was their sayagues language, and. 
it was one of Vicente's chief comic resources to introduce, 
peasants of Beira (ratinhos) speaking the rough beiraa- 
dialect. But his peasants are very natural figures ; his 
object was to be true to Nature as well as comic, and we 
have seen that the old man quavers like an old man and 
the nigger chatters like a nigger. It is quite evident, 
if only from their coarse speech and rough fragments- 
of song, that these are no faux villageois but genuine- 
peasants. To contrast their simple ways with polished 
Court manners was an essential part of the comedy and. 
a compliment to the Court. We know that the peasants' 
mil chanzonetas were not confined to the shepherds oa 
the hills and that, as late as about the year 1510, there- 
Were : 

Nas vUlas e nas aldeas, 
Quando as festas se ajuntavam 
Cantigas de mil raleas.^^ 

And although Vicente is a late writer and the Middle- 
Ages were vanishing, his plays receive a pecuHar value 
from the fact that he was clearly well acquainted with. 
villagers' ways and with districts of Portugal which even, 
to-day remain isolated and unchanging. His songs, 
take us back to the lyrics of the Cancioneiro da Vatican^ 

12 Origines de la poisie lyrique en France, ze. ed. 1904. p. 330^ 
1' Triunfo do Inverno (1529). II. 448. 

B 
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'(about which the same controversy has raged), but they 
also take us on to the beautiful modern quadras, from 
which the refrain has fallen out i* and to the modern 
popular parallelistic songs discovered by Dr. Leite de 
Vasconcellos.^^ To say that the latter are inferior 
aesthetically to the early cossantes is no argument, since 
it is well known that the insipid civilization of modern 
times continually causes such customs and literature 
of the people to deteriorate. Passages in Vicente's 
works leave little doubt that these dance-songs with 
their refrains and parallel distichs so common in Portugal, 
where their presence is traceable through eight centuries, 
were really indigenous and indeed go back to a time 
before France was France. Similarity in the song of 
various countries can be explained by the presence of a 
■common influence, such as that of the Roman Empire 
or the Christian Church, but Vicente goes even further 
back. When he introduces the peasant dando gapatetas, 
dancing and singing to keep off the cold : 

Bailar recio de manana 

Al son de este cantar mio. (II. 459). 

•or the vaqueiro of the Visitagam leaping for joy as he 
recites his monologue (I. 3), we have the impression that 
we have arrived at the primitive source of song, the 

1* Take, for instance, the two quatrains, Nos. 128 and 130, 
of A. Thomaz Pires Cantos Populares PoHuguezes, vol. I. (1902), 
pp. 22, 23, together, printing each as a distich and adding after 
each distich some such refrain as Valha Deos : the result is 
something very like an early cossante. 

'' See Annuario para estudo das tradifoes populares portugezas, 
"Porto, 1882, pp. 19-24. 



XIX 

elementi trreduciUU.^^ The cantigas de mil raleas sung-; 
in the villages, de terrdro, em chacota, em folia, were,. 
Vicente tells us, of the following kind : — 

No penedo, Joao Preto, 
E no penedo. 
Quaes foram os perros 
Que mataram os lobos 
Que comeram as cabras 
Que roeram o bacello 
Que pusera Joao Preto 
No penedo. (II. 448.) 

Here in No penedo we may certainly see a rudimentary- 
form of the refrain, due perhaps to a breathless pause 
or break (refrangere) in the peasant's " dance " ^' The 
refrains of early French poetry are all fragments of 
dance-songs. Later t.e refrain may have developed 
through the influence of Church services.'^' If religious 
services modified the dance-songs the popular dances, 
invaded the churches, and indeed dancing in churches- 

^' E. Gorra, Delle origini delta poesia lirica del medio evo (Torino 
1895), p. 15. 

^' The action accompanying the song might of course be less, 
violent : that of a mother rocking a. cradle or of Apaiicianes 
walking beside his oxen (II. 518) ; but the very sound of a 
parallelistic refrain-song caused a desire to dance : los piis tras 
el se van (Enzina Teatro (1893), p. 405). It is such a song that 
makes Apollo mad to dance {Templo de Apolo, II. 392). The 
word volta is common to the development of dance and song., 
Cf. III., 188 : Dareis hua volta comigo. 

^* The dance-song sometimes had a reUgious character, as that 
which ends the Auto Pastoril Portugues. In the same play the- 
shepherds offer a dance-song as substitute for a prayer : 
Pois nam sabemos rezar, 
Fa9amos-lhe hiia chacota (I. 145). 
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^survived in Portugal till well on in the 19th century. 

Such a repetition as Alleluia, sung by the congregation, 

-corresponded to the refrain sung by the chorus of 

-spectators of the dance. It is clear that in comparatively 

late or artificial forms, such as the French rondels, the 

chorus corresponds to the refrain. The actual dancing 

"would be by girls, at a wedding or other festivity, the 

men forming a circle to look on and beating time with 

their feet (I. 10 : al son hatiendo el pie). M. Jeanroy 

considers that " a I'origine la danse, d6daignee sans 

•doute par les hommes, 6tait . . . un divertissement 

exclusivement f^minin " (Op. cit. p. 390). " En effet 

jusqu'a une epoque assez avancee du moyen age la 

danse fut un divertissement exclusivement feminin : 

jamais les jeunes gargons ne prenaient part aux ' caroles' " 

(p. 445).3 " La gravite, la melancholie inseparables de 

tout sentiment profond sont peu compatibles avec la 

-situation d'esprit que les jeunes filles apportent ordinaire- 

ment a la danse " (p. 447). It would be interesting to 

know when the men began to find dancing undignified. 

In the Bible, we know, not only Miriam, but David, 

■dances. In Gil Vicente the men as well as the girls are 

great dancers (finos bailadores. II. 443), and we may 

be sure that such dances as that of Juan Guijarro to 

keep off the cold were earlier even than Miriam or David, 

and that the men's dances, of great gravity and dignity, 

if not actually religious, such as the splendid Basque 

dances which modem times are foolishly allowing to die 

out, were developed from these primitive dances without 

being connected with those of the girls, the serious 

K;haracter of which, however, is indicated by the fact 
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that they were often held in the court of a church or 
pilgrimage shrine i*. 

If the parallelism of the popular lyrics came, through 
Church services and the Bible, from the East (the form 
being due to Hebrew love of repetition, the theme that 
of the Song of Solomon (III. 3) : " Saw ye him whom my 
soul loveth ? ^•') it certainly found many kinds of popular 
dance-songs on which to graft itself in Portugal. The 
girls sang at their work, the mother as she rocked her 
babe (the refrain is, of course, a prominent feature in 
lullabies) and the singing and poetical talent of the 
Galician women were celebrated before Portugal 
developed out of Galicia at the end of the nth century. 
The proverbs also [refran, rifao) were perhaps chanted 
to the beating of feet or taken up by a chorus. The 
rhythm of some of those in Gil Vicente is remarkable, 
e.g., I. 40 : 

Sol de Janeiro, 
Que sfempre anda tras do outeiro. 
cr 

Fror de pecegueiro 
Fermosa e nam presta nada. 

It is that of the Galician muineira, (a name perhaps 
derived from the motion of the mill-wheel turning); of 
the May-songs such as 

" Just as in ancient Greece. Cf. Pindar fragm. Aaroi'Sav 
('afiLva AeXi^wv Kopal , . . ixfXTrojXivai iroSt KpoTt[ovTi "ySv]. 
The Greeks had a special name for the dance-songs : viropyriixara 
= Italian canzoni u ballo. 

•" The same poem has many instances of repetition. E.g.yi. 
I ; Whither is thy belovM gone, O thou fairest among women ? 
"Whither is thy belovfed turned aside, that we may seek him with 
thee ? 



xxu 

£ste e maio o maio 6 Sste ; 
of the Italian stornelli : 

Fiori d'argento, 

Ah per amirvi io ho pianto tanto ; ^^ 
or the Sicilian ciuri {i.e., flowers, flower-songs) : 
Ciuri d'aranci 

Bedda tu canti e lu m6' cori cianci. 
The women of Galicia still sing in the same measure : 
feste e o tempo de troupelo, troupelo, 
or 

Has de cantar que che hei de dar zonchos.^^ 
From the singing of women at work in house or field, 
with a naturally regular, monotonous, circling rhythm, to 
the accompaniment of such simple action as the beating 
of clothes in a stream, or the braking of flax, probably 
came the first association between action and song, 
from which the girls' dances and the songs composed 
by the Women gradually developed. But the refrain 
perhaps came extraneously, being part of the song or 
proverb taken up by listeners or, later, by spectators 
who gathered round to watch the dance, while it was 
developed independently in the primitive shepherds' 
dances on the hills and was confirmed by the services of 
the Christian Church. Whether the song be of girl 
bewailing her lover's absence or departure, or of 
shepherd as he dances to keep off the cold, the vestiges 

2' In Browning's Fra Lippo Lippi the accent should fall likewise 
on the I St, 4th, 7th, and loth syllables : 
F16wer of the r6se 
If I've been mSrry what matter who kn6ws ? 
'^ In the Auto das Regateiras de Lisboa (17th century ?) Natalia 
sings a muineira quatrain as she kneads bread : Se amassardes, 
Mesina da Teiga, etc. (Ed. F. M. Esteves Pereira. 1919. p. 19). 
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of popular song in Gil Vicente and in the Cancioneiro 
da Vaticana indicate that poetry existed among the 
people in Galicia and Portugal independently of Oriental 
or French influence : the people, indeed, when foreign 
lyrics became the vogue, discovered that they had been 
making poetry sans le savoir. But these are difficult and 
weighty problems which require a far fuller and more 
scientific treatment. This much at least is certain, 
that in any such investigation the lyrics and fragments 
in Vicente's plays cannot be dismissed lightly as 
artificial forms used by " counterfeit peasants " ; for 
if he often quotes some lyric that had evidently become 
popular at Court, as La bella mal maridada (II. 29, 485 ; 
III. 294, etc. Barbieri, Cancionero Musical, No. 158) ; 
Si lo dicen digan {Cane. Mus., No. 127), Nuncafue pena 
mayor (this is the first line of the villancico written by 
Don Garcia Alvarez de Toledo, ist Duke of Alba ; it is 
No. I of Barbieri's Cane. Musical), he has also preserved 
for us songs and fragments as genuinely popular as any 
that have ever been committed to paper. Indeed he 
proved his greatness by the attention that he gave to 
the songs of the people as Well as by the incomparable 
lyrics of his oWn composition such as Dowi^e vindes filha, 
Muy graciosa es la doncella or Del rosal vengo, mi madre. 
He sought and found his inspiration in the indigenous 
poetry of Portugal and Spain. But the songs were so 
many and so well known that it was not considered 
worth while to print them in fuU, and the works of 
Vicente are thus a most tantalising feast for the lover of 
lyrical poetry. There are continual signs that the 
number of exquisite separate lyrics such as the three 
cited above might have been almost indefinitely multi- 
plied. In the fines, for instance : 
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Recordae, pastores. 

— Hou de la, i que nos nos quereis ? 

— Que vos levanteis. 
we have the inspired lightness of touch of a carol by 
G6ngora or Lope de Vega, but we have only the embryo. 
In other cases we have to content ourselves with the 
introductory lines of a song, and even when it is given 
more fuUy it often lacks the last verse, since this was to 
be deduced from its parallel character. It is possible 
to select a very large number of delightful lyrical passages 
from Vicente's works, but since the object here is to 
give, for the first time, a complete collection of his lyrics 
all except those of fixed form have been omitted from 
the present edition. The only other omissions are that 
of the anthem Gloriosa Domina (I. 146) ; the psalm, 
Levavi oculos (I. 96-8) which is similar in character to 
that given (I. 119) ; the burlesque enselada (III. 323 : 
It was in the month of May, On the eve of Christmas 
Day, When the cricket sings its lay, etc.) ; the rhymed 
paraphrase of the Lord's Prayer (III. 64. Cf. I. 365), 
and the fragments, some of which, as well as one or two 
very primitive songs and three of the compositions of 
Aires Rosado, are given in this introduction. A good 
test of a popular poem, of a poem sung by the people, is 
its untranslatableness. Judged by this, Vicente's lyrics 
come very near to popular poetry ; but these versions 
may give some idea of, or at least point to, the originals, 
among which are some of the most charming lyrics ever 
written. A few notes on the lyrics translated will be 
found at the end of the volume. The text throughout 
is based on the editio princeps (1562), but the references 
are to the 1834 (Hamburg, 3 vol.) edition. 

Sept., I919. S. JOAO DO ESTORIL. 
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ERRATA. 

p. xiv. 1. 3. For Ja uam read ]a nam. 

p. xxii. last Kne. For Mesina read Menina. 

p. 117. 1. 16. For de Minho read do Minho. 

p. 129. 1. 3. For Aula read Atfto. 

p. 132. 1. 16. For esia nind read estd la nifla. 



I. ESTE E MAIO. 

EsTE e Maio, o Maio 6 este, 
Este e Maio e fiorece. 
Este 6 Maio das rosas, 
Este e Maio das formosas, 
Este 6 Maio e florece. 
Este e Maio das flores, 
Este e Maio dos amores, 
Este e Maio e florece. 



I. MAY SONG. 

May is here, now May is here 
May is here and all aflower, 
May all with roses laden. 
And many a fair maiden. 
May is here and all aflower ; 
May with its wealth of flowers. 
And with love's soft hours. 
May is here and all aflower. 



2. CANTIGA. 

Branca estais e colorada, 
Virgem sagrada ! 
Em Belem villa do amor 
Da rosa naceo a flor. 
Virgem sagrada ! 
Em Belem villa do amar- 
Naceo a rosa do rosal. 
Virgem sagrada ! 
Da rosa naceo a flor, 
Jesus Nosso Salvador. 
Virgem sagrada ! 
Naceo a rosa do rosal, 
Deos e homem natural.. 
Virgem sagrada ! 



2. A CHRISTMAS CAROL. 

Holy Virgin, white and fair ! 
In Bethlehem now in this hour 
•Of the rose is bom a fiower. 

Virgin holy ! 
In Bethlehem, Love's fair city, 
A rose is bom of the rose-tree. 

Virgin holy ! 
Of the rose is bom a flower. 
Even Christ our Saviour. 

Virgin holy ! 
A rose is bom of the rose-tree, 
'God and man in one to be. 

Virgin holy ! 



3. CANTIGA. 

QuEM e a desposada I 
A Virgem sagrada. 
Quern e a que paria ? 
A Virgem Maria. 
Em Bethlem, cidade 
Muito pequenina, 
Vi hua desposada 
E Virgem panda. 

Em Bethlem, cidade 
Muito pequenina, 
Vi hua desposada 
E Virgem parida. 
Quem e a desposada ? 
A Virgem sagrada. 
Quem e a que paria ? 
A Virgem Maria. 

Hua pobre casa 
Toda reluzia, 
Os Anjos cantavam, 
O Mundo dizia : 
Quem e a desposada t 
A Virgem sagrada. 
Quem 6 a que paria ? 
A Virgem Maria. 



3. CAROL. 

The bride, who is she ?' 

The Virgin holy, 

Even Mary, 

The Virgin Mother. 

Now unto them 

A Son is given 

In Bethlehem, 

A city small. 

Now unto them 

A Son is given 

In Bethlehem, 

A city small. 

The bride, who is she ?" 

The Virgin holy, 

Even Mary, 

The Virgin Mother. 

On a humble house 
Great light was shed. 
The Angels sang. 
And the Earth said : 
The bride, who is she ? 
The Virgin holy. 
Even Mary, 
The Virgin Mother. 



4. SERRANILHA. 

A SERRA & alta, fria e nevosa, 
Yi venir serrana gentil, graciosa. 

Vi venir serrana gentil, graciosa, 
Cheguei-me per' ella con gran cortesia. 

•Cheguei-me a ella de gran cortesia. 
Disse-lhe : Senhora, quereis companhia ? 

T)isse-lhe : Senhora, quereis companhia ? 
JDisse-me : Escudeiro, segui vossa via. 



4. A HILL SONG. 

The snow is on the hills, the hills so cold and high. 
I saw a maiden of the hiUs, graceful and fair, pass by. 

I saw a maiden of the hills, graceful and fair, pass by. 
And I towards her went with great courtesy. 

And I towards her went with great courtesy. 
" Will you" said I, " lady, of my company ? " 

" Will you," said I, " lady, of my company ? " 

JBut " Sir Knight, pass on your way," said she unto me. 
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5. ROMANCE. 

Remando vam remadores 
Barca de grande alegria ; 
O patrao que a guiava 
Filho de Deus se dizia ; 
Anjos eram os remeiros 
Que remavam a porfia ; 
Estandarte d'esperanga : 
quam bem que parecia i 
O masto da fortaleza 
Como cristal reluzia ; 
A vela com f e cosida 
Todo o mundo esclarecia. 
A ribeira mui serena 
Que nenhum vento bolia !' 
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5. ROWERS NOW ARE ROWING. 

Rowers now are rowing 

A boat of great delight ; 

The boatman who was steering it 

The Son of God is hight ; 

And angels were the rowers, 

Rowing with aU their might ; 

Its flag the flag of hope : 

O how fair a sight ! 

Its mast the mast of fortitude, 

And as crystal bright. 

The boat's sail, sewn with faith,. 

To aU the world gave Hght. 

Upon the waters calm 

No breath of wind may light. 
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6. DOUS ACORES QUE EU HAVIA. 

A MI seguem dous a9ores: 
Um deles morira d'amores. 

Dous a9ores que eu havia 
Aqui andam nesta bailia: 
Um deles morira d'amores. 



[Dous agores que eu guardava 
Aqui moram nesta casa : 
Um deles morira d'amores.] 
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6. THE TWO FALCONS. 

Two falcons to follow me have I, 
But one of them of love shall die. 

Two falcons had I, and the twain 
Dance here with me, being of love's train. 
But one of them of love shall die. 

[Two falcons kept I, the twain here 
With me in love's train appear, 
But one of them of love shall die.] 
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7. CANTIGA DAS FADAS MARINHAS. 

QuAL de nos vem mais cansada 

Nesta cansada Jornada ? 

Qual de nos vem mais cansada ? 

Nosso mar 6 fortunoso, 

Nosso viver lacrimoso, 

E o chegar rigoroso 

Ac cabo desta jomada. 

Qual de nos vem mais cansada 

Nesta cansada Jornada? 

Nos partimos caminhando. 
Com lagrimas suspirando, 
Sem saber como nem quando 
Fara fim nossa jomada. 
Qual de nos vem mais cansada, 
Nesta cansada Jornada ? 
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7- SONG OF THE SEA NYMPHS. 

Which of us most weariM 
Has on this long journey sped ? 
Which of us most wearied ? 
For our sea is full of fears, 
And our life a vale of tears, 
When our journey's end appears 
It but fills us with new dread. 
Which of us most wearied 
Has on this long journey sped ? 
With sighs we start upon our way. 
With tears we on this journey stray, 
And know not how nor on what day 
Our journey may be finished. 
Which of us most wearied 
Has on this long journey sped ? 
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8. VILANCETE. 

Adorae montanhas 
O Deos das alturas, 
Tambem as verduras, 
Adorae desertos 
E serras floridas 
O Deos dos secretos, 
O Senhor das vidas ; 
Ribeiras crescidas 
Louvae nas alturas 
Deos das creaturas. 
Louvae arvoredos 
De fruto presado, 
Digam os penedos : 
Deos seja louvado, 
E louve meu gado 
Nestas verduras 
Deos das alturas. 
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8. A SHEPHERD'S SONG. 

Worship, O mountains, 
The God unseen. 
And ye pastures green ; 
Ye deserts adore, 
And ye flowered hills, 
The Lord who earth fills 
With life evermore. 
Praise Him, rivers and rills,. 
God of earth and sky : 
Praise Him on high. 
With fruits' fair stock 
Ye woods Him praise. 
Ye mountain-ways 
And every rock ; 
Praise Him, my flock. 
In these pastures green. 
The God unseen. 



18 
g. PSALMO. 

O DEVOTAS almas felis 
Para sempre sem cessar 
Laudate Dominum de coelis, 
Laudate Eum in excelsis 
Quanto se pode louvar. 
Louvae, anjos do Senhor, 
Ao Senhor das altezas, 
E todalas profundezas 
Louvae vosso Criador 
Com todas suas grandezas. 
Laudate Eum, sol et luna, 
Laudate Eum, stellae et lumen, 
Et lauda, Hierusalem, 
Ao Senhor que te enfuna 
Neste portal de Bethlem. 
Louvae o Senhor dos ceos, 
Louvae-o, agua das aguas, 
Que sobre o ceo sois firmadas ; 
E louvae o Senhor Deos 
Relampagos e trovoadas. 
Laudate Dominum de terra, 
Dracones et omnes abyssi, 
E todas diversidades 
De nevoas e serra, 
Ventos, nuvens, et ecUpsi, 
E louvae-o, tempestades, 
Bestiae et universa 
Pecora, volucres, serpentes 
Louvae-o, todalas gentes, 
E toda a cosa diversa 
Que no mundo sois presentes. 
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9- A PSALM. 

Praise the Lord on high, 
Spirits of the blest ! 
Praise Him in the sky, 
His glory ceaselessly 
Let your song attest. 
Angels of the Lord, 
And depths of darkest night. 
By you the Lord of might 
Ever be adored 
In power infinite. 
Praise Him, sun and moon, 
Praise Him, stars and light. 
And Jerusalem, 
To great glory grown 
By his birth this night. 
Praise to God be given. 
Waters that are sent 
O'er the firmament. 
Praise the Lord of Heaven, 
Thunder and lightning blent. 
Praise Him on the earth. 
Dragons and all ye depths, 
And after your kind. 
Mists and mountain-heights. 
Clouds, ecUpses, wind. 
All ye nations, praise. 
Wild beasts, tempest-shocks. 
Serpents, birds, and flocks. 
All that the world locks 
Jn its diverse ways. 
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10. VAMOS VER AS SINTRANS. 

Vamos ver as Sintrans, 
Senhores, a nossa terra. 
Que o melhor esta na serra. 
As serranas Coimbrans 
E as da serra da Estrela, 
Por mais que ninguem se vela, 
Valem mais que as cidadans, 
Sam pastoras tam lougans 
Que a todos fazem guerra 
Bern desde o cume da serra. 
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10. A MOUNTAIN SONG. 

Come, friends, to our village, we 

WiU go and Sintra maidens see, 

For in the hills the fairest dwell. 

Coimbra's hill-girls verily 

And they who EstreUa's mountain's grace. 

Though from the sun unveUed their face. 

The city maidens far excel; 

So fair these shepherdesses are 

That from the mountain's highest place 

Upon the hearts of men they war. 
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II. CANTIGA DE AMIGO. 

DoNDE vindes filha 
Branca e colorida ? 
De la venho, madre 
De ribas de um rio, 
Achei meus amores 
Num rosal florido. 
Florida, minha filha 
Branca e colorida. 
De la venho, madre, 
De ribas de um alto, 
Achei meus amores 
Num rosal granado. 
Granado, minha filha 
Branca e colorida. 
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II. A LOVE SONG. 

Daughter, whence come you 

So white and so fair ? 

Mother, I come 

From the banks of a river. 

There found I my love 

By a rose-tree in flower. 

In flower, my daughter 

So white and so fair. 

Mother, I come 

From the banks of a stream, 

There found I my love 

By a red rose-tree. 

Red rose-tree, my daughter 

So white and so fair. 



24 



:i2. JA NAM QUER MINHA SENHORA. 

Ja nam quer minha senhora 
Que Ihe falle em apartado. 
que mal tam alongado ! 

Minha senhora me disse 
Que me quer fallar um dia, 
Agora por meu pecado 
Disse-me que nam podia. 
que mal tam alongado ! 

Minha senhora me disse 
Que me queria falar, 
Agora por meu pecado 
Nam me quer ver nem olhar. 
que mal tam alongado ! 

Agora por meu pecado 
Disse-me que nam podia. 
Ir-me-hei triste polo mundo 
Onde me levar a dita. 
que mal tam alongado ! 
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32. THE DISAPPOINTED LOVER. 

Now no more my lady wills 
That I speak with her alone. 
How am I now woebegone ! 

Unto me my lady said 
One day she would speak with me, 
Now I for my sins atone. 
Since she says it may not be. 
How am I now woebegone ! 

For to me my lady said 

That she fain would speak with me. 

Now I for my sins atone. 

Since me now she Will not see. 

How am I now woebegone! 

Now I for my sins atone. 
Since she says it may not be. 
Through the world wUl I be gone 
Where'er fortune carry me. 
How am I now woebegone ! 
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13- APARTAR-ME HAM DE VOS. 

Apartar-me ham de vos, 
Garrido amor ! 

Eu amei hua senhora 
De todo o meu cora9ao, 
Quis Deos e minha ventura 
Que nam m'a querem dar, nam, 
Garrido amor ! 

Nam me vos querem dare, 
Ir-me-hei a terras agenas 
A chorar meu pesare, 
Garrido amor ! 

Ja vedes minha partida, 
Os meus olhos ja se vara, 
Se se parte a minha vida 
Ca me fica o cora9ao, 
Garrido amor ! 
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13. THE ESCUDEIRO'S SONG. 

From my love me they would part. 
From my love so fair. 

A fair lady did I love, 
Love with aU my mind and heart, 
But fortune and the fates above 
Keep me still from her apart, 
From my love so fair. 



And since her from me they keep, 
Will I go to distant lands, 
My ill-fortune there to weep 
And my love so fair. 

Now I must from her depart. 
But if thus my eyes that grieve 
And my life my love must leave. 
Here, O here remains my heart 
With my love so fair. 
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14. TIRAE OS OLHOS DE MIM. 

TiRAE OS olhos de mim, 
Minha vida e meu descanso, 
Que me estais namorando. 
Os vossos olhos, senhora, 
Senhora de formosura, 
Por cada momento de hora 
Dam mil anos de tristura. 
Temo de nam ter ventura, 
Vida, nam me esteis oUiando, 
Qne me estais namorando. 
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14. TAKE, O TAKE THOSE EYES AWAY. 

Thou that art my life and solace, 

O no longer look upon me. 

To such love thy eyes have won me. 

For thy fair eyes have such power, 

They give thousand years of sadness — 

Thou of lovehness the flower — 

In each instant of each hour. 

And I fear to lose my gladness. 

O no longer look upon me. 

To such love thy eyes have won me. 
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15. CANAS DO AMOR. 

Canas do amor, canas, 
Canas do amor. 

Polo longo de um rio 
Canaval esta florido, 
Canas do amor. 

[Polo longo de un vado 
Canaval esta granado, 
Canas do amor.] 
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15- FAIR REEDS OF LOVE. 

Fair reeds, fair shafts of love, 
Fair reeds of love. 

All along the river's flow. 

The reed-hedges their flowers show. 

Fair reeds of love. 

All along the flowing stream 
The reed-hedges in flower gleam. 
Fair reeds of love. 
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i6. CANTIGA DE AMIGO. 

Um amigo que eu ha via 
Man^anas d'ouro m'envia. 
Garrido amor ! 

Um amigo que eu amava 
Man^anas d'ouro me manda. 
Garrido amor ! 

Manganas d'ouro m'envia, 
A melhor era partida. 
Garrido amor ! 

[Man9anas d'ouro me manda, 
A melhor era quebrada. 
Garrido amor !] 
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i6. APPLES OF GOLD. 

A FEiEND of mine, a friend of old,. 
Sends unto me apples of gold. 
So fair is love. 

A friend I loved, even my friend 
Apples, apples of gold doth send. 
How fair is love ! 

Apples of gold he sends amain, 
The best of them was cleft in twain.. 
How fair is love ! 

Apples of gold he sends to me 
The best was cleft for all to see. 
So fair is love ! 
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ly. NAM ME FIRMS MADRE. 

Nam me firais, madre. 
Que eu direi a verdade. 
Madre, um escudeiro 
Da nossa Rainha 
Falou me d'amores, 
Vereis que dezia. 
Eu direi a verdade. 
Falou-me d'amores, 
Vereis que dezia : 
Quern te me tivesse 
Desnuda em camisa ! 
Eu direi a verdade. 
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ly. THE TRUTH I'M CONFESSING. 

O STRIKE me not, mother. 
The truth I'm confessing. 
For, mother, a squire 
Of our queen all on fire 
With love came to woo me : 
Of what he said to me 
The truth I'm confessing. 
He came for to woo me 
And ' O,' said he to me, 
' Were you in my power. 
Alone without dower ! ' 
The truth I'm confessing. 
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i8. NA SEPULTURA DE GIL VICENTE. 

O GRAN juizo esperando 
Jafo aqui nesta morada, 
Tambem da vida cansada 
Descansando. 
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i8. GIL VICENTE'S EPITAPH. 

I WHO lie this stone below 
For the Day of Judgment wait, 
From life's weary fevered state 
Resting now. 
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10. A UMA CAVEIRA 

Pergunta-me quern fui eu, 
Atentr. bem pera mi, 
Porque tal fui coma ti 
E tal has de ser com' eu. 

E pois tudo a isto vem, 
O lector, de meu conselho 
Toma-me por teu espelho, 
Olha-me e olha-te bem. 
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19- LINES WRITTEN BENEATH A SKULL. 

Who I was thou wouldest know, 
Listen therefore unto me : 
For as I am thou shalt be, 
And I once was even as thou. 

Reader, since it is decreed 
That all things must come to this. 
Look in what thy mirror is. 
And, seeing, to thyself give heed. 
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20. AI VALENQA. 

Ai Valen9a, guai Valenga, 
De fogo sejas queimada ! 
Primeiro foste de Moiros 
Que de Christianos tomada. 
Alfaleme na cabe9a 
En la mano una azagaya ; 
Ai Valen9a, guai Valen9a, 
Como estas bem assentada : 
Antes que sejam tres dias 
-De Moiros seras cercada. 
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20. WOE, VALENCIA. 

O Valencia, woe, Valencia, 

May swift fire devour thee ! 

Ere thou wert by Christians taken 

To Moors didst thou pay fealty ; 

On thy head there gleams a helmet. 

In thy hand a spear waves free. 

O Valencia, woe, Valencia, 

Fair and strong thou art verily : 

But ere three days are come and gone. 

By Moors shalt thou besiegfed be. 
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21. PARDEOS BEM ANDOU CASTELLA. 

Pardeos bem andou Castella, 
Pois tern rainha tam bella. 
Muito bem andou Castella, 
E todos OS Castelhanos, 
Pois tern rainha tam bella, 
Senhora de los Romanes. 
Pardeos bem andou Castella 
Com toda sua Hespanha, 
Pois tem rainha tam bella, 
Imperatriz de AUemanha. 
Muito bem andou Castella, 
Navarra e Aragao, 
Pois tem rainha tam bella, 
E duquesa de Milao. 
Pardeos bem andou Castella, 
E SicUia tambem, 
Pois tem rainha tam bella, 
Conquista de Jerusalem. 
Muito bem andou Castella, 
E Navarra nam Ihe pesa, 
Pois tem rainha tam bella, 
E de Frandes e duquesa. 
Pardeos bem andou Castella, 
Napoles e sua fronteira, 
Pois tem rainha tam bella, 
Fran9a sua prisioneira. 
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21. A QUEEN SO FAIR TO SEE, 

Now'll Castille exult in glee, 
For a queen so fair to see, 
Now'll CastUle exult in glee, 
CastUians all rejoice amain 
For a queen so fair to see, 
Of the Romans sovereign. 
Now'll Castille exult in glee. 
Welcome to all Spain is she, 
For a queen so fair to see. 
And Empress of Germany. 
Now'U Castille exult in glee, 
Navarre and Aragon grief will ban. 
For a queen so fair to see. 
Who is Duchess of Milan. 
Now'll Castille exult in glee, 
And aU Sicily make merry 
For a queen so fair to see. 
For Jerusalem's blest victory. 
Now'U Castille exult with glee. 
Nor Navarre's joy go on crutches. 
For a queen so fair to see. 
Who is also Flanders' Duchess. 
Now'U CastiUe exult in glee, 
Naples and her territory. 
For a queen so fair to see. 
Who all France doth hold in fee. 
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22. FOR MAYO ERA. 

PoR Mayo era, por Mayo, 

Ocho dias por andar, 

El Infante Don Felipe 

Naci6 en Evora ciudad. 

jHuha, huha ! 

Viva el Infante, el Rey y la Reina 

Como las aguas del mar. 

El Infante Don Felipe 

Naci6 en Evora ciudad. 

No naci6 en noche escura 

Ni tan poco por lunar. 

jHuha, huha ! 

Viva el Infante, el Rey y la Reina 

Como las ondas del mar. 

No naci6 en noche escura 

Ni tan poco por lunar, 

Naci6 cuando el sol decrina 

Sus rayos sobre la mar. 

jHuha, huha ! 

Viva el Infante, el Rey y la Reina 

Como las aguas del mar. 

^acio cuando el sol decrina 

Sus rayos sobre la mar, 

En un dia de domingo, 

Domingo para notar, 

jHuha, huha ! 

Viva el Infante, el Rey y la Reina 

Coma las ondas del mar. 

En un dia de domingo, 

Domingo para notar, 

Cuando las aves cantaban 

Cada una su cantar. 

jHuha, huha ! 

Viva el Infante, el Rey y la Reina 

Como la tierra y la mar. 
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22. 'TWAS IN MAY, THE MONTH OF MAY. 

'TwAS in May, the month of May, 

Eight days ere it ended be. 

When the Infante Don Felipe 

Was bom in Evora city. 

Hurrah ! hurrah ! 

Long live the Prince, the King, the Queen, 

Even as the waters of the sea. 

When the Infante Don Felipe 

Was born in Evora City, 

He was not born in moonlit night 

Nor in a dark night verily, 

Hurrah ! hurrah ! 

Long live the Prince, the King, the Queen, 

Even as the deep waves of the sea. 

He was not born in moonlit night. 

Nor in a dark night verUy, 

For in that hour was he born 

When the sun's rays set o'er the sea. 

Hurrah ! hurrah ! 

Long live the Prince, the King, the Queen,. 

Even as the waters of the sea. 

For in that hour was he born 

When the sun's rays set o'er the sea, 

And he was born on a Sunday, 

A day to hold in memory. 

Hurrah ! hurrah ! 

Long live the Prince, the King, the Queen,. 

Even as the deep waves of the sea. 

And he was bom on a Sunday, 

A day to hold in memory. 
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Cuando las aves cantaban, 

Cada una su cantar, 

Cuando los arboles verdes 

Sus frutos quieren pintar. 

jHuha, huha ! 

Viva el Infante, el Rey y la Reina 

Como las aguas del mar. 

Cuando los arboles verdes 

Sus frutos quieren pintar, 

Alumbro Dios a la Reina 

Con su Iruto natural, 

jHuha, huha ! 

Viva el Infante, el Rey y la Reina 

Como las aguas del mar. 
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-Even in the season when the birds 

All sing their several songs in glee. 

Hurrah ! hurrah ! 

Long live the Prince, the King, the Queen, 

As the earth and as the sea. 

Even in the season when the birds 

All sing their several songs in glee. 

When the green trees are putting forth 

Their various fruits for all to see. 

Hurrah ! hurrah ! 

Long live the Prince, the King, the Queen 

Even as the waters of the sea. 

When the green trees are putting forth 

Their varoius fruits for all to see. 

Then was the Queen delivered 

Of a fair child by God's decree. 

Hurrah ! hurrah ! 

Long live the Prince, the King, the Queen 

Even as the waters of the sea. 
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23- CANTIGA DE AMIGO. 

Del rosal vengo, mi madre, 

Vengo del resale. 

A riberas de aquel rio, 

Viera estar rosal florido, 

Vengo del rosale. 

A riberas de aquel vado 

Viera estar rosal granado, 

Vengo del rosale. 

Viera estar rosal florido, 

Cogi rosas con suspiro. 

Vengo del rosale. 

[Viera estar rosal granado, 

Cogi rosas con cuidado. 

Vengo del rosale.J 

Del rosal vengo, mi madre,, 

Vengo del rosale. 
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23- A LOVE SONG. 

Mother, from where the roses blow,. 

Red roses blow, come I. 

By the river the rose-tree 

All in flower might I see. 

I come from where the roses blow. 

By the banks of yonder stream 

Saw I the red roses gleam. 

I come from where the roses blow> 

All in flower before my eyes. 

And the roses plucked with sighs. 

I come from where the roses blow. 

All in flower the roses red 

That in grief I gathered. 

I come from where the roses blow, 

Mother, from where the roses blow,. 

Red roses blow, come I. 
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24. CONSUELO. 

CoNsuELO, vete con Dios, 
Pues ves la vida que sigo, 
No pierdas tiempo conmigo. 
Consuelo mal empleado 
No consueles mi tristura, 
Vete a quien tiene ventura 
Y deja el desventurado. 
No quiero ser consolado. 
Antes me pesa contigo, 
No pierdas tiempo conmigo. 
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24. CONSOLATION. 

Consolation, get thee gone, 
Since my torture thou mayst see, 
Waste no time to dwell with me. 
Leave me to myself alone. 
Seek not to console my sadness, 
Go to him who Hves in gladness. 
And leave me thus woebegone. 
Consolation will I none, 
And but sorrow find in thee, 
"Waste no time to dwell with me. 
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25. VILANCETE. 

A Ti, dino de adorar, 
A ti, nuestro Dios, loamos, 
A ti, senor, confesamos 
Sanctus, Sandus, sin cesar. 
Inmenso Padre Eternal 
Omnis terra honra a ti, 
Tibi omnes angeli 
Y el coro celestial. 
Pues que eres dino de adorar, 
Querubines te cantamos, 
Arcangeles te bradamos 
Sanctus, Sanctus, sin cesar. 
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25. SONG OF ANGELS. 

Worthy of adoration. Thee, 
O Lord our God, we praise ; 
To Thee our hymn we raise, 
" Holy, Holy," ceaselessly. 
To laud Thee doth conspire 
AU earth and honour most 
With the angeUc host 
In their celestial choir. 
Worthy of adoration. Thee 
We Cherubim do sing, 
Archangels' voices ring, 
" Holy, Holy," ceaselessly. 
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26. EN LA HUERTA NACE LA ROSA. 

En la huerta nace la rosa : 
Quierome ir alia 
Para mirar al ruisenor 
Como cantaba. 

Por las riberas del rio 
Limones coge la virgo : 
Quierome ir alia 
Para mirar al ruisenor 
Como cantaba. 

Limones cogia la virgo 
Para dar al su amigo : 
Quierome ir alia 
Para mirar al ruisenor 
Como cantaba. 

Para dar al su amigo 
En un sombrero de sirgo : 
Quierome ir alia 
Para mirar al ruisenor 
Como cantaba. 
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26. IN THE GARDEN THE ROSES BLOW.. 

In the garden the roses blow : 
Thither, thither would I go 
To hear the nightingale in song 
AU the night long. 

By the bank of the stream 
She is gathering lemons : 
And thither would I go 
To hear, the nightingale in song 
All the night long. 

She was gathering lemons 

To give to her love : 

And thither would I go 

To hear the nightingale in song 

All the night long. 

In a silken hat 

To give to her love : 

And thither would I go 

To hear the nightingale in song 

All the night long. 
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27. iCUAL ES LA NlfJA? 

I CuAL es la nifia 
Que coge las flores 
Sino tiene amores ? 
Cogia la nifia 
La rosa florida, 
El hortelanico 
Prendas le pedia 
Sino tiene amores. 
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27- WHO IS THE MAffiEN ? 

Who is the maiden 
Who is gathering flowers 
And is not love-laden ? 
But she now would gather 
A rose, the fair maiden, 
And he of the garden 
Besought for a favour. 
If she is not love-laden. 
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28. O MI PASION dolorosa.. 

O MI pasion dolorosa 

Aun que penes no te quejes 

Ni te acabes ni me dejes. 

Dos mil suspires envio 

Y doblados pensamientos 

Que no traigan mas tormentos 

Al triste coraz6n mio. 

Pues amor, que es senorio, 

Te manda que no me dejes, 

No te acabes ni me dejes. 
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28. PASSIONATE, PASSIONATE GRIEF. 

Passionate, passionate grief. 

Yet complain not to bereave me 

Of thy woe, nor cease nor leave me. 

Evermore I sigh and pine 

With my sorrowing thoughts intent 

That no further pang be sent 

Unto this sad heart of mine. 

But Love, in his right divine. 

Thee commands now not to leave me, 

Not to cease and not to leave me. 
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29. 

NORABUENA quedes, Menga, 
A la fe que Dios mantenga. 
Zagala santa bendita, 
Graciosa y morenita, 
Nuestro ganado visita 
Que ningun mal no le venga. 
Norabuena quedes, Menga, 
A la fe que Dios mantenga. 
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29- 

Welcome, be thou, welcome, Joan, 
And in thee God's grace be shown. 
Comely, nut-brown milkmaid blest 
With the gifts that on thee rest. 
When thou our herds visitest 
Then are ills to them unknown. 
Welcome be thou, welcome, Joan, 
And in thee God's grace be shown. 
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30. RO RO RO. 

Ro ro ro, 

Nuestro Dios y Redentcr, 
No lloreis, que dais dolor, 
A la Virgen que os pario. 

Ro ro ro, 

Nino hijo de Dios padre, 
Padre de todalas cosas, 
Cesen las lagrimas vuesas 
No llorara vuestra Madre, 
Pues sin dolor os pari6. 

Ro ro ro. 

No le deis vos pena, no 
Ora, niiio, ro ro ro, 
Nuestro Dios y Redentor, 
No lloreis, que dais dolor 
A la Virgen que os pari6. 
Ro ro ro. 
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30. A LULLABY. 

'Sleep Thou, O sleep, 
Our God and our Redeemer, 
Since grief when Thou dost weep. 
Thou givest Thy Virgin Mother. 

Sleep, Thou, O sleep 
Child, Son of God the Father, 
Father of all things high and low. 
Let thy tears now cease to flow. 
That she weep not who without throe 
-Bore Thee, Thy Virgin Mother. 

Skep, Thou, O sleep, 
Let no pain her senses steep. 
Sleep, O Holy Child then, sleep, 
Our God and our Redeemer, 
Since grief when Thou dost weep 
Thou givest Thy Virgin Mother. 
51eep, sleep, O sleep. 
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31. LOS MIS AMORES. 

Mal haya quien los envuelve 

Los mis amores, 

Mal haya quien los envuelve. 

Los mis amores primeros 

En Sevilla quedan presos, 

Los mis amores 

Mal haya quien los envuelve. 

En Sevilla quedan presos 

Por cordon de mis cabellos. 

Los mis amores 

Mal haya quien los envuelve. 

[Los mis amores penando] 

En Sevilla quedan ambos. 

Los mis amores 

Mal haya quien los envuelve. 

En Sevilla quedan ambos, 

Sobre ellos armaban bandos. 

Los mis amores 

Mal haya quien los envuelve. 
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31. MY LOVE SO TRUE. 

WOE to him who thwarts my love,. 
My love so true. 

My first love, O for the pity. 
Is fast bound in Seville city. 
But woe to him who thwarts my love,. 
My love so true. 

With a ringlet of my hair 
Is my love imprisoned there. 
But woe to him who thwarts my love. 
My love so true. 

In SevUle my loves in pain 
Are imprisoned the twain. 
But woe to him who thwarts my love. 
My love so true. 

There the twain must now abide. 
And men arm on either side. 
But woe to him who thwarts my love^ 
My love so true. 
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32. LA NAVE DE AMORES. 

MuY Serena esta la mar, 
jA los remos, remadores ! 
Esta es la nave de amores. 
Al compas que las sirenas 
Cantaran nuevos can tares, 
Remareis con tristes penas 
Vuesos remos de pesares ; 
Terneis suspiros a pares, 

Y a pares los dolores : 
Esta es la nave de amores. 

Y remando atormentados 
Hallareis otras tormentas 
Con mares desesperados 

Y desastradas afrentas ; 
Terneis las vidas contentas 
Con los dolores mayores : 
Esta es la nave de amores. 
De remar y trabajar 
Llevareis el cuerpo muerto, 

Y al cabo del navegar 

Se empieza a perder el puerto. 
-Aunque el mal sea tan cierto, 
jA los remos remadores ! 
Esta es la nave de amores. 
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32. THE SHIP OF LOVE. 

Very tranquil lies the sea. 

Rowers, to your places move : 

Even this is the ship of love. 

WhUe new songs the sirens sing 

To their cadence you shall row. 

Sorrow to your oars shall cling. 

And in sadness and in woe 

New sighs from old sighs shall grow, 

And more griefs your spirit prove : 

Even this is the ship of love. 

And as thus you row distressed. 

Fresh distresses shall you find. 

Seas of danger and unrest. 

Storms and buffeting of wind ; 

Yet content wiU in your mind 

Reign all pain and grief above : 

Even this is the ship of love. 

When with rowing and with toil 

All your strength is wellnigh spent, 

You shall lose your hope's fair spoil. 

The port whither your course was bent. 

Though these ills be surely sent, 

Rowers, to your places move : 

For this, even this, is the ship of love. 
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33- SERRANILLA. 

ijPoR do pasare la sierra, 

Gentil serrana morena ? 

Tu ru ru ru ru la, ^quien la pasara ? 

Tu ru ru ru ru, no la pases tu. 

Tu ru ru ru re, yo la pasare. 

Di serrana por tu fe. 

Si naciste en esta sierra, 

iPor do pasare la sierra, 

Gentil serrana morena ? 

Ti ri ri ri ri, queda tu aqui. 

Tu ru ru ru ru, ique me quieres tu ? 

To ro ro ro ro, que yo sola esto. 

Serrana no puedo, no. 

Que otro amor me da guerra. 

iCdmo pasare la sierra, 

Gentil serrana morena ? 
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33- SONG OF THE MOUNTAIN PASSES. 

Where may I these mountains pass, 

Say, fair nut-brown mountain lass ? 

Tu ru ru ru ru la, who will cross to-day ? 

Tu ru ru ru ru , it shall not be you. 

Tu ru ru ru re, I will verily. 

Truly shepherdess, tell me. 

If thou art of this country. 

Where may I these mountains pass. 

Thou fair nut-brown mountain lass ? 

Ti ri ri ri ri, stay thou here with me. 

Tu ru ru ru ru, what wouldst have me do ? 

To ro ro ro ro, I am aU alone. 

Shepherdess, I am not free. 

Another love makes war on me. 

But how shall I these mountains pass. 

Say, fair nut-brown mountain lass ? 
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34- CANTIGA. 

MuY graciosa es la doncella, 
jComo es bella y hermosa ! 
Digas tu, el marinero, 
Que en las naves vivias, 
Si la nave o la vela o la estreUa 
Es tan bella. 

Digas tu, el caballero, 

Que las armas vestias, 

Si el caballo o las armas o la guerra. 

Es tan bella. 

Digas tu, el pastorcico, 

Que el ganadico guardas, 

Si el ganado o las valles o la sierra 

Es tan bella. 
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34- A SONG. 

How comely the maiden. 
How lovely and fair ! 
Now tell me, thou sailor. 
Who hast lived on the sea,. 
If ship, sail or star 
Be fair as she. 

And tell me, thou knight,. 
Wont in arms to be. 
If steed, arms or war 
Be fair as she. 

And thou, shepherd-boy. 
As thou keepest thy sheep„ 
If flock, hill or valley 
Be fair as she. 
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35- VILANCETE. 

CuANDO la Virgen bendita 

Lo pari6 

Todo el mundo lo senti6. 

Los coros angelicales 

Todos cantan nueva gloria, 

Los tres reyes la vitoria 

De las almas humanales. 

En las tierras principales 

Se son6 

Cuando nuestro Dios naci6. 
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35- WHEN CHRIST WAS BORN. 

When Christ was born of Virgin blest 

AU the Earth 

Felt and marvelled at His birth, 

The host of angels then, 

Lo, a new glory sings, 

And victory the three kings 

For the souls of men. 

To great lands East and West 

Then in mirth 

Travelled the tidings of our Saviour's birth. 
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36. VILANCETE. 

PoE mas que la vida pene 
No se pierda la esperanza 
Porque la desconfianza 
Sola la muerte la tiene. 
Si fortuna dolorida 
Tuviere quien bien la sienta 
Sentira que toda afrenta 
Se remedia con la vida. 
Y pues doble gloria tiene 
Despues del mal la bonanza^ 
No se pierda la esperanza 
En cuanto muerte no viene. 
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36. HOPE. 

Though life be full of sorrow. 
Yet never hope be lost 
Nor by despair be crossed : 
Death only has no morrow. 
And if in grief and pain 
Our whole life seem to sink, 
Still some cure may we think 
To find if life remain. 
And since brings double joy 
Cahn to the tempest-tossed. 
So never hope be lost 
Till death come to destroy. 
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37- 

jQuiEN me ahora ca mi sayo, 

Cuitado, 

Qui6n me ahora ca mi sayo ! 

El mozo y la moza 

Van en romaria, 

T6males la noche 

Naquella montina. 

Cuitado 

iQui6n me ahora ca mi sayo ! 

Tomales la noche 

Naquella montina, 

La moza cantaba 

El mozo decia : 

Cuitado 

iQui6n me ahora ca mi sayo 1 
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37- 

O FOR my coat against the storm. 

My coat so wann ! 

A youth and a maid 

On a pilgrimage went. 

Alone on yon mountain. 

And dayhght was spent. 

O for my coat against the cold 

Poor me to enfold ! 

Alone in the night 

On yon mountain-side. 

The maiden was singing 

And ever he cried : 

O for my coat against the storm. 

My coat so warm ! 
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38. SI DORMIS DONCELLA. 

Si dormis, doncella, 
Despertad y abrid, 
Que venida es la hora 
Si quereis partir. 
Si estais descalza 
No cureis de vos calzar. 
Que muchas aguas 
Teneis de pasar. 
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38. ART THOU SLFFPING, MAIDEN ? 

Art thou sleeping, O maiden ? 

Up and open thy door, 

For the time to go hence 

Will return nevermore. 

If barefoot thou be 

Stay not for thy shoon 

For many a stream 

Thou wilt have to cross soon. 
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39- NINA ERA LA INFANTA. 

Nina era la Infanta, 
Dona Beatriz se decia, 
Nieta del buen Rey Hernando,. 
El mejor rey de CastiUa. 
Hija del Rey Don Manuel 
Y Reina Dona Maria, 
Reyes de tanta bondad 
Que tales dos no habia. 
Nina la caso su padre, 
Muy hermosa a maravilla. 
Con el Duque de Saboya, 
Que bien le pertenecia, 
Senor de muchos seiiores, 
Mas que rey es su valia. 
Ya se parte la Infanta, 
La Infanta se partia 
De la muy leal ciudad 
Que Lisbona se decia ; 
La riqueza que Uevaba 
Vale to da Alejandria, 
Sus naves muy alterosas. 
Sin conta su artilleria. 
Va por el mar de Levante, 
Tal que temblaba Turquia, 
Con eUa va el Arzobispo, 
Seiior de la cleresia ; 
Van condes y caballeros 
De muy notable osadia ; 
Lleva damas muy hermosas 
Hi] as dalgo y de valia. 
Dios los lleve a salvamento 
Como su madre querria. 
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39- YOUNG AND FAIR WAS THE INFANTA. 

Young and fair was the Infanta, 

And her name was Beatrice, 

Grand-daughter of King Ferdinand, 

The best of all Kings of CastUle, 

Daughter of King Manuel 

And Doiia Maria the Queen, 

Sovereigns both of such high worth 

That their like was never seen. ''J^ 

Young and fair then was she married,. 

Beautiful exceedingly, 

To the Duke, the Duke of Savoy, 

By her father fittingly. 

For he was lord of many lands. 

More than king in state was he. 

The Infanta is setting forth 

Now upon her far journey. 

From the very loyal town. 

Even fair Lisbon city. 

The wealth of Alexandria 

Goes with her for her dowry ; 

Splendid ships provide her escort. 

Countless their artillery. 

Such that Turkey fears and trembles- 

As they pass the Eastern sea. 

With her goes the good Archbishop, 

Lord of all the clergy he. 

Earls and knights of noble valour 

Go there in her company; 

Ladies, too, of rank and riches, 

Very fair were they to see. 

May God bring them safe to port 

And her mother's prayer granted be.. 

H 
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40. ROMANCE. 

Dios del cielo, Rey del mundo, 
Por siempre seas loado, 
Que mostraste tu grandeza 
En todo cuanto has criado. 
Heciste reinos distintos, 
Cada uno en su grado, 
Disteles muy justos reyes, 
Cada rey en su reinado. 
Tambien diste a Portugal, 
De Moros siendo ocupado, 
El Rey Don Alonso Henriquez, 
Que se le hubo ganado. 
Este santo caballero, 
Del tu poder ayudado, 
Vencio cinco reyes moros 
Juntos en campo aplazado, 
Tus Santas Uagas le diste 
En pago de su cuidado, 
Que las dejase por armas 
A su reino senalado. 
Recuerdate, Portugal, 
Cuanto Dios te tiene honrado. 
Diote las tierras del sol 
Por comercio a tu mandado, 
Los jardines de la tierra, 
Tienes bien senoreado, 
Los pomares del Oriente 
Te dan su fruto preciado, 
Sus paraisos terrenales 
Cerraste con tu candado. 
■Loa al que te dio la Have 
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40. GOD OF HEAVEN. 

■God of Heaven, King of Earth, 

Thou for ever praised be. 

Since Thy great might Thou hast shown 

In all things that were made by Thee. 

Thou madest kingdoms separate, 

Ordered each in its degree. 

And kings most just Thou gavest them, 

Each to reign in his country. 

Even so to Portugal, 

Ere it was from Moors set free. 

Thou gav'st King Afonso Henriquez, 

Tv/as his by right of victory. 

And this holy, valiant knight. 

Assisted by Thy Majesty, 

Vanquished five Moorish kings 

AU on one day in battle free. 

Thou gavest Him Thy sacred wounds 

In honour of his chivalry. 

That for his noble kingdom's arms 

They might be known in heraldry. 

Then remember, Portugal, 

How the Lord God hath honoured thee. 

He gave thee lands of the rising sun. 

For traffic and to hold in fee. 

And the gardens of the Earth 

Hast thou conquered verily. 

And the orchards of the East 

Send their noble fruits to thee. 

All their earthly paradises 

Enclosed in thine empery. 

Praise Him that of all the best 
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De lo mejor que ha criado : 

Todalas islas inotas 

A ti solo ha revelado. 

De quince reyes que has tenidO' 

Ninguno te ha desmedrado, 

Mas de mejor en mejor 

Te tienen acrecentado. 

Todas tus reinas pasadas 

Santamente han acabado. 

Si a Dios diste loores 

Por cuantos bienes te ha dado,. 

Dale gracias nuevamente, 

Pues de nuevo te ha mirado. 

Di6te el Rey Don Juan, 

Tercero de este ditado, 

Y de su Reina preciosa 
Porque le seas mas liado 
Dos hijas primeramente, 
Todo por Dios ordenado, 
Como quien sabe lo bueno, 
Ansi te lo ha guisado. 
Bien sabes, Reino dichoso. 
Las Infantes que te ha dado, 
Unas para Emperatrices, 
Otras Reinas que has criado. 
Los mas Reyes de la Cristandad. 
De su progenie han manado, 

Y otrosi Emperadores 
Proceden de su costado. 
Tu Principe natural 
Dios te le tiene guardado, 

Y nacera en tus manos 
A su tiempo limitado. 
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Unto thee He gave the key ; 

To thee alone he has revealed 

The unknown islands of the sea. 

And of all thy fifteen kings 

None hath done thee injury 

But they all increased thy state 

To still more prosperity. 

All thy past Queens too have ended 

Life and reign most holUy. 

If to God thou has rendered praises 

For His favours given thee. 

Now again renew thy praises 

That He again hath looked on thee. 

For He has given thee King John, 

Third John of his line is he, 

And that to his noble Queen 

Thou mightst be bound in loyalty. 

Two fair daughters first were given, 

For so it was God's decree; 

Since He knoweth what is best 

He hath so ordered it for thee. 

Well thou knowest, happy kingdom, 

Thy Infantas' high destiny. 

Some of them to become queens. 

Others Empresses to be. 

So the Kings of Christendom 

Are of thy king's ancestry, 

And to him trace Emperors 

The line of their nobility. 

But the Prince, heir to the kingdom, 

God reserveth yet for thee ; 

In due time shall he be born 

When God wills that it should be. 
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41. ROMANCE. 

En el mes era de Abril, 
De Mayo antes un dia, 
Cuando lirios y rosas 
Muestran mas su alegria, 
En la noche mas serena 
Que el cielo hacer podia, 
Cuando la hermosa Infanta 
Flerida ya se partia. 
En la huerta de su padre 
A los arboles decia : 
Quedaos a Dios, mis flores. 
Mi gloria que ser solia, 
Vo3mie a tierras estrangeras 
Pues Ventura alia me guia. 
Si mi padre me buscare. 
Que grande bien me queria, 
Digan que amor me lleva, 
Que no fue la culpa mia : 
Tal tema tom6 conmigo, 
Que me vencio su porfia 
Triste no se ado v6 
Ni nadie me lo decia. 
Alii habla Don Duardos : 
No lloreis, mi alegria, 
Que en los reinos de Inglaterra 
Mas claras aguas habia, 

Y mas hermosos jardines, 

Y vuesos, senora mia. 
Temeis trecientas doncellas 
De alta geneaiogia. 

De plata son los palacios 
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41. FLERIDA AND DON DUARDOS.. 

It was in the month of April, 
One day from the month of May, 
When the- roses and the hiies 
Don their loveliest array. 
And the night so calm and tranquil 
As e'er heavens might display. 
When Flerida the fair Infanta 
Was to start upon her way. 
In the garden of her father 
To the trees there she did say : 
" Fare ye weU now, O my flowers, 
That were wont to make me gay. 
For to foreign lands I travel. 
Since my fortune thither lay. 
To my father, if he seek me. 
Since so well he loved me, say 
That not mine, not mine the fault was,. 
Love it is bears me away ; 
For he spake with such insistence 
That I might not say him nay. 
But I know not, none hath told me, 
Wliither sad at heart I stray." 
Then spake to her Don Duardos : 
" Weep not, lady mine, I pray. 
For within the realm of England 
Clearer streams there are alway. 
And gardens that are fairer far, 
And thine, lady, are they. 
Three hundred noble maidens 
Shall thy behests obey ; 
Of silver are the palaces 
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Para vuesa senoria, 
De esmeraldas y jacintas, 
De oro fino de Turquia, 
Con letreros esmaltados 
Que cuentan la vida mia. 
Cuentan los vivos dolores 
Que me distes aquel dia 
Cuando con Primalion 
Fuertemente combatia. 
Sefiora, vos me matastes, 
Que yo a 61 no lo temia. 
Sus lagrimas consolaba 
Flerida que esto oia : 
Fueronse a las galeras 
Que Don Duardos tenia ; 
Cincuenta eran por cuenta, 
Todas van en companla. 
Al son de sus dulces remos 
La princesa se adormecia 
En brazos de Don Duardos, 
Que bien le pertenecia. 
Sepan cuantos son nacidos 
Aquesta sentencia mia : 
Que contra la muerte y amor 
Nadie no tiene valia. 
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That are thine, lady, this day. 

Yea, of fine gold from Turkey, 

Jacinths, emeralds, are they. 

Adorned with inscriptions 

That all my life portray : 

Even of the cruel pains they tell 

Thou gavest me on that day 

When I with Primaleon 

Was mortally at fray. 

Not he, for him I feared not, 

But thou didst me then slay." 

These words now when Flerida heard 

Her grief they might aUay, 

And to Don Duardos' ships they went 

That there at anchor stay : 

Fifty they were in number 

That as one their anchors weigh. 

To the soft sound of the rowing 

The Princess sleeping lay. 

Asleep now in Don Duardos' arms. 

Since she was his this day. 

Now therefore to all men be known 

The moral of my lay : 

Against the might of Death and Love 

In vain is all assay. 
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42. ROMANCE. 

Voces daban prisioneros, 
Luengo tiempo estan llorando, 
En triste carcel escura 
Padeciendo y suspirando, 
Con palabras dolorosas 
Sus prisiones quebrantando : 
" £ Que es te ti, Virgen y Madre, 
Que a ti estamos esperando ? 
Despierta el Senor del mundo, 
No estemos mas penando." 
Oyendo sus voces tristes 
La Virgen estaba orando 
Cuando vino la embajada 
Por el angel saludando 
" Ave rosa gracia plena," 
Su prenez le anunciando. 
" Suelta los encarcelados 
Que por ti estan suspirando, 
Por la muerte de tu hijo 
A su padre estan rogando. 
Crezca el niiio glorioso 
Que la cruz esta esperando, 
Su muerte sera cuchiUo 
Tu anima traspasando. 
Sufre su muerte, Senora, 
Nuestra vida deseando." 
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42. THE PRISONERS. 

Wearily with tears of anguish 
Prisoners aloud were crying, 
In a dark and dismal prison 
Suffering and sighing for their fate ; 
With words sorrowful their fetters 
Now to loosen they are vying : 
" Where art thou, O Virgin Mother, 
For whom still in hope we wait ? 
The Lord of all the world awaken 
To redeem our piteous state." 
As the Virgin knelt in prayer 
The angel now came flying : 
" Ave rosa gratia plena " 
Greeting her predestinate. 
" Release the hapless prisoners 
Who for thee are ever sighing. 
For thy Son's death to His Father 
Early crjdng are and late. 
Let the Child then grow in glory 
For whom the cross doth wait. 
Though thee a sword shall pierce. 
Yea, thy heart pierce at His dying. 
Suffer His death, O Lady, 
To redeem us from our fate." 
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43- A LA GUERRA. 

A LA guerra, 
Caballeros esforzados, 
Pues los angeles sagrados 
A socorro son en tierra, 
A la guerra ! 

Con armas resplandecientes 
Vienen del cielo volando, 
Dies y hombre appellidando 
En socorro de las gentes. 

A la guerra, 
Caballeros esmerados, 
Pues los angeles sagrados 
A socorro son en tierra, 
A la guerra ! 
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43- GO FORTH TO WAR. 

Go forth to war, 

Ye gallant knights, 

Since the angels from the heights 

Come to help us upon earth. 

Go forth ! 

See with gleaming armour they 
From the sky come earthward flying,. 
Unto God and mankind crying 
In support of our array. 

Go forth to war. 

Ye noble knights. 

Since the angels from the heights 

Come to help us upon earth. 

Go forth ! 
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44- LA FRAGOA DE AMOR. 

El que quisiere apurarse 
Vengase muy sin temor 
A la fragoa del amor. 

Todo oro que se afina 

Es de mas fina valia 

Porque tiene mejoria 

De cuando estaba en la mina. 

Ansi se apura y refina 

El hombre y cobra valor 

En la fragoa del amor. 

JEl fuego vivo y ardiente 
Mejor apura el metal, 
Y cuanto mas, mejor sal, 
Mas claro y mas excelente. 
Ansi el vivir presente 
Se para mucho mejor 
En la fragoa del amor. 

Cuanto persona mas alta 
Se debe querer mas fina 
Porque es de mas fina mina 
Donde no se espera falta. 
Mas tal oro no se esmalta 
Ni cobra rico color 
Sin la fragoa del amor. 
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44- THE FORGE OF LOVE. 

Let him come without a fear 
Who would his soul's temper prove 
To this forge, the forge of Love. 

For all gold that in the fire 
Has been tried must be more fine 
Than it was within the mine, 
And its value will be higher : 
So will his spirit clearer shine. 
And to greater valour move 
Whoso comes to the forge of Love. 

The fierce flame is an instrument 
That improves the metal's worth 
And refined sends it forth 
Clearer and more excellent : 
So will fairer life present. 
All your past life far above. 
This forge, even the forge of Love. 

Those who are of high degree. 
Since from fairer mine they come, 
Where no blemish makes its home, 
Should of finer metal be : 
From gold of this quality 
Stains and defects can remove 
Only this forge, the forge of Love. 



45- VANSE MIS AMORES, MADRE. 

Vanse mis amores, madre, 
Luengas tierras van morar, 

Y no los puedo olvidar. 

i Quien me los hara tornar ? 
I Quien me los hara tornar ? 

Yo sonara, madre, un sueiio. 
Que me di6 nel coraz6n, 
Que se iban los mis amores 
A las islas de la mar. 

Y no los puedo olvidar. 

i Quien me los hara tornar ? 
I Quien me los hara tornar ? 

Yo soiiara, madre, un sueiio, 
Que me di6 nel corazon. 
Que se iban los mis amores 
A las tierras de Arag6n, 
Alia se van a morar, 

Y no los puedo olvidar. 

i Quien me los hari tornar ? 
i Quien me los hara tornar ? 
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45- A LOVE SONG. 

Mother, my love is going hence 
In distant lands to be, 
But from my mind he cannot go :. 
Who will bring him back to me ? 
Who will bring him back to me ? 

Mother, it fell upon my heart. 

In dream it came to me, 

That my dear love was going hence,. 

To the islands of the sea ; 

But from my mind he cannot go : 

Who will bring him back to me ? 

Who will bring him back to me ? 

Mother, it feU upon my heart. 

In dream it came to me. 

That my dear love was going hence- 

Unto a far country. 

Even in Aragon to dwell ; 

But from my mind he cannot go : 

Who will bring him back to me ? 

Who will bring him back to me ? 
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46. SANOSA ESTA LA NINA. 

Sanosa esta la nifia, 

J Ay Dios quien le hablaria ! 

VOLTA. 

En la sierra anda la nifia 
Su ganado a repastar, 
Hermosa como las flores, 
Sanosa como la mar. 
Sanosa como la mar 
Esta la nifia : 
j Ay Dios quien le hablaria ! 
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46. WHO WOULD SPEAK WITH THE MAIDEN ! 

Who would speak with the maiden, 

So fierce is she ! 

Yonder on the hiUs 

She is tending her sheep : 

She is fair as the ilowers, 

And fierce as the sea. 

Who would speak with the maiden, 

So fierce is she ! 
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47- LOS AMORES DE LA NI5JA. 

Los amores de la nifia 
Que tan lindos ojos ha. 
Que tan lindos ojos ha, 
j Ay Dios qui en los habra ! 
j Ay Dios quien los habra ! 

Tiene los ojos de azor 
Hermosos como la flor, 
Quien los serviere de amor 
No s6 como vivira. 
Que tan lindos ojos ha, 
j Ay Dios quien los serviri ! 
j Ay Dios quien los habra ! 

Sus ojos son naturales 
De las aguilas reales, 
Los vivos hacen mortales, 
Los muertos suspiran alia. 
Que tan lindos ojos ha, 
i Ay Dios qui6n los servira ! 
i Ay Dios quien los habra ! 
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47. WHO SHALL GAIN THE MAffiEN'S LOVE ? 

Who shall gain the maiden's love ? 
For so lovely are her eyes. 
And so lovely are her eyes, 
Who shall have them for a prize ! 

As a hawk's, her eyes no less 
Than flowers are in loveliness, 
But how may he bear their stress 
Who in their fair bondage lies ? 
For so lovely are her eyes. 
Who shall have them for a prize ! 

For her eyes, that clear and fair 

As a royal eagle's are, 

Turn the living to despair, 

And the dead are racked with sighs. 

For so lovely are her eyes. 

Who shall have them for a prize ! 
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48. AGUILA que DIO TAL VUELO. 

Aguila que dio tal vuelo 
Tambien volara al cielo. 
Aguila del bel volar 
Volo la tierra y la mar : 
Pues tan alto fue a posar 
De un vuelo 
Tambien volara al cielo. 
Aguila una senera 
Muy graciosa voladera. 
Si mas alto bien hubiera 
En el suelo 
Todo llevara de vuelo. 
Vol6 el aguUa real 
Al trono imperial 
Porque le era natural 
Solo de un vuelo 
Subirse al mas alto cielo. 
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48. THE EAGLE'S FLIGHT. 

Eagle that has flown so high 

Might have flown into the sky. 

Eagle of so fair a flight, 

Since it reached so far a height 

Over land and ocean, might 

Even fly 

Out of sight into the sky. 

Of most noble graceful air 

Is the lonely eagle fair, 

Who, had greater worth been there- 

To descry. 

Every rival would defy. 

She, the royal eagle, gone 

To her lord's imperial throne, 

Has received it as her own, 

Since her nature was to fly 

To the furthest height of sky. 
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49. HALCON QUE SE ATREVE. 

Halcon que se atreve 
Con garza guerrera 
Peligros espera. 
Halcon que se vuela 
Con garza a porfia 
Cazar la queria 
Y no la recela : 
Mas quien no se vela 
De garza guerrera 
Peligros espera. 
La caza de amor 
Es de altanaria, 
Trabajos de dia, 
De noche dolor. 
Halcon cazador 
Con garza tan fiera 
Peligros espera. 
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49- FALCON AND HERON. 

The falcon that dares 
With heron to fight 
Has danger in sight. 
The falcon that flies 
And with heron would race, 
So keen on the chase 
That not hidden it lies, 
But still with it vies, 
And fears not its might, 
Has danger in sight. 
And the chase of love 
Is high falconry, 
That by day misery, 
By night sorrows prove. 
The falcon that strove 
With heron in flight 
Had danger in sight. 
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50. ESTANSE DOS HERMANAS. 

EsTANSE dos hermanas 
Doliendose de si, 
Hermosas son entrambas 
Lo mas que yo nunca vi. 
Hufa ! hufa ! 
A la fiesta, a la fiesta. 
Que las bodas son aqui. 

Namorado se habia dellas 
Don Rosvel Tenorf, 
Nunca tan lindos amores 
Yo jamas contar oi. 
Hufa ! hufa ! 
A la fiesta, a la fiesta. 
Que las bodas son aqui. 
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50. TWO SISTERS ARE BEMOANING. 

Two sisters are bemoaning 
Their fortune joylessly, 
Fairest of maidens are the twain 
That ever I might see. 
Hurrah, hurrah 
For the bridal day ! 
Rejoicing there shaU be. 

But now with them was fallen in love 

Don Rosvel Tenori, 

And never have I love so fair 

Heard tell of, verily. 

Hurrah, hurrah 

For the wedding-day ! 

Rejoicing there shall be. 
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51. DICEN QUE ME CASE YO. 

DiCEN que me case yo : 
No quiero marido, no. 

Mas quiero vida segura 
Nesta sierra a mi soltura 
Que no estar en ventura 
Si casare bien o no. 
Dicen que me case yo : 
No quiero marido, no. 



Madre, no sere casada 
Por no ver vida cansada, 
quiza mal empleada 
La gracia que Dios me did. 
Dicen que me case yo : 
No quiero marido, no. 

No sera ni es nacido 
Tal para ser mi marido ; 
Y pues que tengo sabido 
Que la flor yo me la s6, 
Dicen que me case yo : 
No quiero marido, no. 



109 



51. CASSANDRA'S SONG. 

They would have me wed, but I 
Truly for no husband sigh. 

Rather would I live at ease 
In these mountains as I please 
Than in such uncertainties, 
To marry Ul or happily. 
They would have me wed, but I 
Truly for no husband sigh. 

Mother, I will not be wed, 
To see my days with care o'erspread^ 
And perchance all squandered 
The beauty given me from on high. 
They would have me wed, but I 
Truly for no husband sigh. 

StiU unborn, unborn is he 
Who might e'er my husband be ; 
And since it is known to me 
That the flower of all am I, 
To their bidding I reply 
That I for no husband sigh. 



NOTES 

1. For a Galician-Castilian variant of this May-song, 
to be sung on the ist of May, see Romania, vol. 6 : Este 
e Mayo que Mahino i. Vicente places it in the mouth 
of May, the Sun's harbinger {Auto da Lusitania, III. 283). 

2. This Christmas carol is sung by the market girls 
em folia in two alternating choirs at the end of the Auto 
da Feira (I. 183). Branca e colorada (white and red) is 
the conventional way of expressing beauty, derived no 
doubt originally from the " My beloved is white and 
ruddy " of The Song of Solomon, v. 10. Cf. Arnaud 
de ManieU : 

La fassa fresca de colors 
Blanca, vermelha pus que fiors, 

or the 13th century French poet, Rutebeuf, addressing 
the Virgin : 

Tu es rosier que porte rose 
Blanche et vermeille. 
Jesus is a correction for Pera. For the reading amar, 
cf. Cane, de Resende, vol. i (1910), p. 144 ; jaz em cama 
d'amar. Another suggestion is villa real. An EngUsh 
version of the carol is given in Mr. George Young's 
Portugal: An Anthology (Oxford, 1916) p. 56. 

3. This is the song corresponding to the danced 
chacota at the end of the Auto Pastoril Portugues (1. 147). 
The todos (aU together) applies not to the whole carol, 
but only to the chorus : Quern-Maria (four lines). The 
i and a parallels and the repetitions show the popular 
character of this dance-song. 

4. With the last verse of this serranilha, sung by 
Pero Vaz in the Farsa dos Almocreves (III. 214), Dr. 
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Theophilo Braga compares the lines of Guido Cavalcanti's 

pastorella : 

E demandai se avesse compagnia 
Ed eUa mi rispose dolcemente 
Che sola sola per lo bosco gia. 

There was probably no direct imitation of the ItaUan. 
The escudeiro segui vossa via is, of course, a common- 
place : Alis vostre voie, Caballero id vuestra via, Passeis 
vuestro camino. Eugenio de Salazar (c. 1530-1600) in 
his Cartas (1866), p. 49, speaks of " un encuentro de una 
f resca labradorcita ... a quien digais : Amores quereis 
compania ". Dona Carolina Michaelis' development of 
the carrier's song is given in Mr. Young's Portugal, 
p. 58 : the supplementary distichs are more sophisticated 
and artificial than the original four and serve to show how 
close Vicente kept to genuine popular poetry. 

5. This delightful, if somewhat artificial romance (it 
reminds one a little of the 19th century symbohsts) 
opens the Auto da Barca do Purgatorio (I. 246) and is 
sung by three angels as they come on the stage. 

6. This is one of the snatches sung by the shepherds 
in the Tragicomedia Pastoril da Serra da Estrella (II. 
425). Its parallelistic character makes it possible to add 
the second verse. 

7. Three sea-nymphs {fadas marinhas) sing this song 
as they enter in the Auto das Fadas (III. 108). For 
fortunoso (hazardous, unhappy ; so used also in old 
Spanish) see II. 37. Nos partimos. Cf. Capias de 
Manrique : Partimos cuando nacemos, etc. 

8. Abel as he enters sings this vilancete in the Auio 
da Historia de Deos (I. 317). In its charming mysticism 
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and simplicity it may have been composed by Gil Terron' 
as a shepherd in the Serra da EstreUa. It was probably 
suggested by the villancico in Lucas Fernandez' Comedia-. 
(first published in 15 14) : 

En esta montana 
De gran hermosura 
Tomemos holgura. 
Haremos cabaiias 
De rosas y flores 
En esta montana 
Cercada de amores ; 

Y nuestros dolores 

Y nuestra tristura 
Tornarse ha en holgura. 
Gran gozo y placer 
AquI tomaremos 

Y amor y querer 
Aqui nos ternemos, 

Y aqui viviremos 
En grande frescura 
En esta verdura. 

{Farsas (1867), 15-16). It should be observed that: 
this was a cantar de bailar (ib. p. 15). 

9. The Virgin, Prudence and Humihty, sing this 
psalm in parts in the Auto da Mofina Mendes (I. 119).. 
A similar psalm, in Spanish and Latin (Levavi oculos 
meos) occurs in the Auto dos Quatro Tempos (I. 96). 
For similar psalms in Enzina see his Teatro Completo; 
(1893), pp. 327, 332, 335. 

10. This mountain-song ends Juiz da Beira (III.. 
190) being sung by all the actors as they leave the stage.. 
For the last lines cf. Cane, da Vaticana, No. 410 : 

K 
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A terra de Sintra, a par desta Serra 
Vi hiia serrana que braadaua guerra. 

So Rodriguez Lobo has : 

Hiia fermosa serrana 
Que do cimo desta serra 
Faz a todo o valle guerra. 

II. This exquisitely fresh and charming lyric {Auto 
<da Lusitania, III. 270), too charming to mar by a verse 
translation, is a variation of the old cossanfes or parallel- 
songs, in which the sense is always repeated with 
alteration in the sound (usually from i to a), to be 
found in the Cancioneiro da Vaticana. Cf. No. 237 of 
vthe Cancionero Musical: 

Dentro en el verjel 

Morire, 

Dentro en el rosal 

Matarm'han. 

Yo m' iba, mi madre. 
Las rosas coger, 
Halle mis amores 
Dentro en el verjel. 
Dentro en el rosal 
Matarm'han. 
For the sense (dialogue, repetitions and refrain having 
•disappeared) cf. the modern Galician quatrain : 

Mina filla foi a fonte, 
Moito tarda que non ven : 
Ou quebrouUe o cantarino, 
Ou un rapas a deten. 

-12. The last verse is supplied by Snr. J. J. Nunes in 
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his Chrestomathia, p. 410. The song is sung by a foliao 
of Sardoal as the type of the more artificial town-lyric 
"which the singer, but not Gil Vicente, considered superior 
to the rustic cossante {Tragicomedia Pastoril da Serra 
da Estrella. II. 444). Cf. Pedro Lopez de Ayala's. 
Oracion : Tu me libra, Sennor, de mat tan alongado. 

13. This is one of the somewhat wooden songs from 
the song-book of the poverty-stricken escudeiro, Aires 
Rosado. (III. 19). The idea of the heart remaining 
while the eyes depart was a commonplace in great request 
cf. Nos. 57, 97 in Professor Fitzmaurice-Kelly's Oxford 
Book of Spanish Verse. Rosado's poem has a resem- 
blance to the romance Amara yo una senora. 

14. There is a version in Mr. Young's Portugal, 
p. 59, but it is difficult to do justice to the original. It 
was sung by the shepherdess Catherina in the Auto 
Pastoril Portugues (I. 132). It is, however, literary, 
and was perhaps suggested to Vicente by the verse : 
" Take away thine eyes from me, for they have overcome 
me." {Song of Solomon, VI. 5). For line 7, cf. Guevara 

Sus dos horas d'alegria 
Son mil aiios de tristeza. 

15. One of the Jewish marriage-brokers in the Farsa 
de Ines Pereira (III. 143) recommends this song. He only 
gives one verse, from which the second is here supplied. 
Cf. III. 323, Ervas do amor, ervas, ervas do amor. 

16. This delightful cossante stands out from the 
Tragicomedia da Seirra da Estrella (II. 443) like the 
bough of gold from the surrounding foliage. It is given 
as a typical rustic song of mountain shepherds as they 
dance and sing, but it bears the hall-mark of Vicente 
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the goldsmith. The fragments, Tres amigos que eu 
havia (I. 162) and Dous agores que eu havia (II. 425) may 
be responsible for the havia in line i (of the development 
of the theme : 

E se ponerei la mano en vos 

Garrido amor). 

and Dona Carolina Michaelis de VasconceUos has pro- 
posed queria as the proper pendant to amava. Cf. 
Cane. Musical, No. 6 : 

Al alba venid, buen amigo, 

Al alba venid. 
Amigo el que yo mas queria 

Venid al alba del dia. 
Amigo el que yo mas amaba 

Venid a la luz del alba. 

The fourth verse has had to be supplied, and we cannot, 
of course, be certain what a- word corresponded to the 
i- word partida. Dr. Wilhelm Storck suggested levada. 
— We may note that in Virgil's line Aurea mala decern 
misi, eras altera mittam {Eel. III. 72) Enzina omits the 
aurea and tamely translates : diet manzanas sin carcomas 
(Fray Luis de Le6n has diez cidras). For the improve- 
ment " cleft " in distich 3 I am indebted to Mr. Young's 
Portugal, p. 51. 

17. At the end of the same auto (II. 445) the 
shepherds range themselves em chacota, but the song is 
of a courtly, satirical character, and was sung to the 
notes of the organ. For em camisa (without dowry) 
cf. J. Ferreira de VasconceUos Eufrosina, III. 5, molher 
sou eu para me tomar em camisa and Farsa de Ink 
Pereira: eu vos trago um bom marido . . . diz que em 
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camisa vos quer. We find the same phrase in i6th century 
Spanish : tomola en camisa. 

i8, 19. It has been customary to print these three 
verses together, but only the first four Hnes were Vicente's 
epitaph, the remaining two verses being written beneath 
a skull. Modern editors have been perturbed by Vicente's 
grammar in line 3 of No. 19, and have striven in vain 
to emend as com'a ti {cf. III. 318 : se eu a ti fosse). For 
the form coma, stUl used by GaUcian peasants, see 
Romagem de Aggravados : Eu sam pobre coma cao. The 
form ti is the nominative in modern GaHcian {cf. I. 167 : 
vamos eu e ti). 

20. Sung by the Jewish tailor and his daughter in 
the Auto da Lusitania (III. 270). The Valen9a here is, 
of course, Valencia del Cid, the great Spanish city, not 
Valen^a de Minho nor Valencia de Alcantara. A longer 
version of this ballad of the wars between Moor and 
Spaniard is given by Mr. Young in his Portugal, pp. 
10-12. Guay Valencia is referred to by Antonio Prestes, 
Autos (1871) pp. 232, 446. For a Spanish variant see 
Menendez y Pelayo, Antologia t. 8 p. 242 : Oh Valencia, 
oh, Valencia [Romance del Rey Moro). We may perhaps 
see our word " hehn " in the second part of al-faleme. 
Azagaya is our modern " assagai." 

21. This song, sung by pilgrims em folia in the 
Templo de Apolo (II. 392) has all the movement of the 
dance while the sense advances slowly step by step in 
true popular fashion. The Queen-Empress was Isabel 
(1503-39) daughter of King Manuel, who was married 
to her first cousin the Emperor Charles V. in 1526. No. 
48 infra represents her as a fair eagle flying up to his 
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throne. Vicente had had occasion more than once to 
praise her beauty. In 1511 he describes her as " a 
heavenly creature, beautiful as the sun " (III. 112) ; in 
1513 she is a " very fair flower " (II. 358) ; and in her 
eighteenth year he calls her a " clear star of dawn " 
(II. 407). The subject of Titian's brush and St. 
Francisco de Borja's passion was well worthy of his 
praises. The celebrated Dr. Francisco Lopez de 
ViUalobos, who attended the Empress in her last illness, 
spoke of la honestidad de la Emperatriz. 

22. The curious dance-song Por Mayo, era por Mayo 
was sung and danced at the end of the Romagem de 
Aggravados (II. 531) on the occasion of the birth of Prince 
Felipe in 1533. Vicente was an old man, and there is 
perhaps a rather forced note in his mirth. 

23. In the triumph of Spring which forms the second 
part of the Triunfo do Inverno Spring enters with a 
foison of lyrics, and in her careless grace transposes the 
first and second verses of this song (II. 481, 482) of which 
the last verse has to be supplied. It is a good instance 
of how Vicente can give us the most exquisite gems of 
song as if they were unconsidered trifles. This lyric is a 
perfect specimen of the cossante, of which there are so 
many Portuguese examples in the Cancioneiro da 
Vaticana. 

24 is sung by a courtier, Dario, in the Comedia de 
Rubena (II. 53), but, like No. 28, it is only a more polished 
form of Aburramos la majada (I. 16), and is not a mere 
courtly esparsa. The lines Consuelo vete con Dios No 
pierdas tiempo conmigo are quoted in II. 211, 212. 

25. This te deum is called a vilancefe, and is sung at 
the birth of Christ (Auto dos Quatro Tempos, I. 80) by 
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the angels. Cf. the early Portuguese version in Si. 
Boaventura Collecgao de Ineditos, vol. i, p. 238 : 

A ti louvamos, Deos, 

A ti, Senhor, confesamos ; 

A ti .Padre Eterno, nos 

E toda a terra honrramos 

A natura angelical, 
O ceo e as potestades 
De Concordes vontades 
Te louvam, Deos eternal. 

In the Cancionero General (1511) we have the Spanish, 
version in "El ' Te Deum ' trobado por el dicho Heman. 
Perez de Guzman " : 

A ti adoramos, Dios, 

A ti, Senor, confessamos ; 

A ti, Dios eterno, nos 

Y toda la tierra cantamos. 

La natura angelical 
El cielo y las potestades 
De Concordes voluntades 
-Te loan, Dios eternal. 

A ti loan cherubines 

Y con ardor te llaman 

Y los Santos serafines 
Nunca cesando proclaman, 
Santo, Santo, Santo, llaman, 
Dios de las huestes Seiior. 

(Ed. BibH6f. Esp. a torn. Madrid, 1882, t. I. p. 70.) 
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26. Dona Carolina Michaelis de Vasconcellos {Cane, 
da Ajuda, II. 920) supplies the corresponding distichs 
in a as follows (verses 2, 4, 6) : alto . . . la d'algo; la 
■d'algo . . . amado: amado . . . grana. Dr. Mendesdos 
Remedios alters cantaba to cantard in his edition {Obras, 
vol. 3 (1914), p. 267). Cantard rhjmies better with alld; 
the vague cantaba, with its suggestion of other nights 
of song, is the more poetical. (Auto das Quatro Tempos, 
I. 83). 

27. This gives the impression of being the first part 
of a cossante in i-a. (0 Velho da Horta, III. 71). 

29. {Cf. Enzina Teatro (1893), p. 89 : mantenga- 
Menga-venga) is a more primitive form of courtly No. 

28, mi past on dolorosa, sung byDonDuardos (II. 224), 
and it is sung by shepherds in the Auto Pastoril 
Castelhano (I. 18). It is called a cangoneta. The mote 
(Norabuena — mantenga) occurs in Barbieri. Cane. Mus., 
Nos. 369, 370. 

30. In the Auto da Sibila Cassandra curtains are 
drawn aside to disclose todo o aparato do Nacimento, and 
four angels sing this lullaby (1. 57). Cf. the mediaeval 
Xatin fragment : 

Dormi, Jesu, mater ridet 

Quae tam dulcem somnum videt, 

Dormi, Jesu blandule. 

Si non dormis mater plorat. 

Inter fila cantans orat : 

Blande veni somnule. 

31. {Auto dos Quatro Tempos, I. 81). There is a 
song slightly similar in the Cane. Musical, No. 143 : 
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Ell Avila iris ojos, 

Dentro en Avila, 

En Avila del Rio 

Mataron a mi amigo. 
A line has fallen out of the third verse : the line in 
brackets is a mere guess. Perhaps the preceding line, 
" y mis am ores tamanos," was repeated in the song. 
Ambos as an « pendant occurs in an interesting cossante 
sung by four sheepshearers in the play, attributed to 
Lope de Rueda, Auto de Naval y de Abigail : 

Mimbrera, amigo, 

So la mimbrereta, 

Y los dos amigos 
Idos se son idos 
So los verdes pinos. 
So la mimbrereta. 

Mimbrera, amigo. 
So la mimbrereta, 

Y los dos amados 
Idos se son ambos 
So los verdes prados. 
So la mimbrereta. 

{Obras de Lope de Rueda (1908) torn. 2 p. 359, 362). 

32. {Nao de Amores, II. 303). Cf. Lope de Vega 
El Viaje del Alma : 

Este es Nave donde cabe 
Todo contento y placer, etc. 
(El Peregrino en su Patria, 3a impr. (1733), p. 39). 
Vicente's lyric is sung to the accompaniment of action ; 
the caulking of a miniature ship on the stage hyfidalgos, 

33. This is a primitive senanilha, closely allied to the 
canticas de serrana of Juan Ruiz, Archpriest of Hita,with 
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whose poems (they figured in the library of /King Duarte) 
Vicente was certainly familiar. It is sung by Juan 
Guijarro in the Triunfo do Inverno (II. 459). 

34. This lyric from the Auto da Sibila Cassandra 
(I. 61) has been compared (as to the metre) with 
Robert Browning's 

Nay, but you who do not love her, 

Is she not pure gold, my mistress ? 

Holds Earth — speak truth — ought above her ? 
But Browning had not the lyrical genius of Vicente, 
which gleams here like the evening star when shepherds 
fold their flocks or waters stUled at even. It was trans- 
lated by Ticknor (I. 263. 1850 ed.). More recently it 
became familiar to English readers in Prof. Fitzmaurice- 
Kelly's anthology. The Oxford Book of Spanish Verse 
(1913), No. 90. The line Digas tu el marinero occurs in 
the romance Yo me levantara, madre, mananica de San 
Juan. 

35. The three Magi enter at the end of the Auto dos 
Reis Magos singing this mlancete (I. 34). Cf. Enzina 
Teatro (1893), p. 33 : todo el mundo lo sentio, a line which 
recurs in Lucas Fernandez' Christmas auto (Farsas, 
p. 200). 

36. A mlancete, sung by the three sirens as they enter 
in the Triunfo do Inverno (II. 476). Cf. the Cancion, 
quoted in Juan de Vald6s DialogodelaLengua : "Ninguno 
haga mudanza Por mal que vea de sobra Mas tenga tal 
esperanza," etc. 

37. Sung by Brisco as he enters {ib. II. 452). Cf. 
1.83: 

Oh quien me [diese] ora ca mi sayo 
Para cubrirme estos pies. 
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Brisco's development of the theme resembles Cane. 
Musical, No. 3 : 

Mano a mano los dos amores, 

Mano a mano. 

El galan y la galana 

Ambos vuelven el agua clara. 

Mano a mano. 

Cf. also the Spanish popular song So ell encina. 

38. Sung by Aires Rosado in Quern tern farelos ? 
(III. 13). He adds three lines later on : 

Aguas de Alquebir, 
Que venida es la hora 
Si quereis partir. 

Cf. the popular Spanish 

Caminad, senora. 
Si quereis caminar. 
Que los gaUos cantan, 
Cerca esta el lugar. 

39. Signs and planets sing this romance a quatro 
vozes in the Cortes de Jupiter (II. 416), acted during a 
palace serao immediately before the Princess Beatriz, 
King Manuel's daughter, embarked at Lisbon (August, 
1521) in the ship Sancta Catherina de Monte Sinai, of 
1,000 tons, on the occasion of her marriage to the Duke 
of Savoy. King Manuel's numerous direct descendants 
were extinct in Portugal as early as 1580, when the 
Portuguese crown passed to Phihp II. of Spain, but 
through this daughter his name survives in the royal 
house of Italy to-day. She was not quite 17 (bom on 
the last day of 1504) and died young (See Relaciones de 
Pedro de Gante, Secretario del Duque de Ndjera (1520- 
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1544) in BibUdfilos Espanoles, t. XI. (1873), Rdacion 
de la Jornada que el Emperador y Rey nuestro Senor hizo 
a la ciudad de Nice este presente ano de 1538. p. 16 : 
" En esta sazon lleg6 a Barcelona el Infante D. Luys de 
Portugal, hermano de la Imperatriz, no con poca tristeza, 
por la muerte de la Infanta de Portugal Duquesa de 
Saboya su hermana "). The Conde de Villa Nova 
commanded the fleet that escorted her. Part of her 
dowry was in jewels, tapestry, etc. The Archbishop was 
Dom Martinho da Costa, Archbishop of Lisbon, who died 
at Gibraltar on his return voyage. Beatriz' mother. 
Queen Maria, daughter of the Catholic Kings, had died 
in 1517. 

40. One of the passages in which Vicente exalts the 
glory of Portugal with glowing patriotism. In this long 
romance, sung by sirens in the Triunfo do Inverno (II. 
478) he mentions Portugal's first king, Afonso Henriquez, 
and his victory at Ourique, after which the five wounds 
[tus Santas llagas) became the arms of Portugal, and the 
Portuguese conquests in the East, and then passes on to 
the reigning monarch Joao III., who as yet had no heir 
{Dios te le tiene guar dado). The last two lines are 
addressed to the sirens ; 

Cantad esto, mis Sirenas, 
Y sea muy bien cantado. 

41. This beautiful romance of Dom Duardos (Edward) 
of England and Flerida was written in Spanish by Gil 
Vicente (Dom Duardos, II. 249). It became so popular 
as almost to become a traditioucil romance, and was 
frequently reprinted. There are, e.g., folhas volantes of 
1647 and 1720. An excellent Portuguese translation of 
this incomparable romance, as Men6ndez y Pelayo des- 
cribes it, was included by Almeida Garrett in his 
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Romanceiro (3a ed. {1875) vol. 3 pp. 135-51) doubtless, 
of his own composition, although he pretended to have 
found it among the MSS. of Francisco Xavier de 
Oliveira (1702-83). Some lines missing in the 1562 ed. 
are supplied in that of 1586, e.g., 1.6-8: 
Ya mas en cuanto viviere os vere tan solo un dia 
Ni cantar los ruisenores con suave melodia. 
Quedate a Dios, agua clara, Quedate a Dios, agua fria- 
So D. Carolina Michaelis de Vasconcellos supplies, 1- 
15. 16: 

Bien oireis lo que decia. 

No Uoreis, seiiora Infanta 
and 1. 21, 22 : 

Toda la tapiceria 

Las camaras ladrilladas. 
(See C. Michaelis de Vasconcellos, Romances, pp. 133-53) 

42. St. John, having given the news of the coming 
of Christ to all the living, descends to the dead : Aquelles 
captivos cujo captiveiro terd cedofim, and as he enters they 
sing this romance que fez autor ao mesmo proposito 
[Historia de Deos. I. 333). 

43. This stirring vilancete (translated by Ticknor, 
(1850 ed. I. 263)) was tacked on to the Auto da Sibila 
Cassandra (1. 62), probably on the occasion of one of the 
periodical wars in Africa. 

44. This cantiga, feita pelo autor ao proposito, is sung 
to the beating of hammers in the Fragoa de Amor (Forge 
of Love) II. 339. Cf. Hernan Mexias (15th century) : 

Como el fuego el oro fino 
No lo daiia mas apura. 

45. A variation of some romance, sung at the end of 
the Auto da Lusitania (III. 299). 
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46. The singers of this delightful cantiga, sung de 
folia in the Auto da Sibila Cassandra (1. 46) are — Solomon, 

Isaiah, Moses and Abraham ! The Hamburg ed. reads 
Que sanosa, the 1562 ed. Sanosa. It was translated by 
Ticknor (1850 ed. I. 262). 

47. As sung by the Greek goddesses in the Auto da 
Lusitania (III. 285, 291) all the S's are lisped into Z's. 
The song has some similarity to that set to music by 
Francisco Penalva ; Nina erguidme los ojos, of which 
the first two lines are quotedin the Cortes de Jupiter (II. 
401). Cf. the lines : 

De los muertos hacen vivos 

Y de los libres cativos. 

Cf. also Ojos garzos de la nina (Men. y Pel. Antologia, IV. 

373, 374)- 

48. This cantar is sung at the end of the Templo de 
Apolo (II. 394) For the eagle (the Princess Isabel), see 
supra No. 21. « 

49. Sung by the needlewomen of Crete in the Comedia 
de Ruhena (II. 48, 49). Cf. the mote glossed by Enzina : 

Montesina era la garza 

Y de muy alto volar : 

No hay quien la pueda tomar. 

50. Don Rosvel had fallen in love with both the 
"widower's daughters {Comedia do Viuvo. II. 103). 
Fortunately his younger brother arrives and marries 
the younger daughter. 

51. Cassandra's song {Auto da Sibila Cassandra I. 42) 
on the theme no quiero haber marido of the tortolica 
in the famous romance was translated by Ticknor (1850 
€d. I. 261) and is included by Professor Fitzmaurice- 
Kelly in The Oxford Book of Spanish Verse (No. 59). 
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Por mis que la vida pene (II. 476) 

Por Mayo era por Mayo (II. 531) 

Qual de nos vem mais cansada (III. ic 

Quem 6 a desposada (I. 147) 

Que saiiosa estd la nifia. See Safiosa 

Quien me ahora ca mi sayo (II. 452) 

Remando vam remadores (I. 246) 

Ro, ro, ro (I. 57) 

Sajaosa estd niiia (I. 46) ... 
Senhora mana Isabel (II.I 11) 
Senhora pois me lembrais (III. 10) 
Si dormis doncella (III. 13) 
Tirae os olhos de mim (I. 132) ... 
Um amigo que eu havia (II. 443) 
Vamos ver as Sintrans (III. 190) 
Vanse mis amores madre (III. 299) 
Voces daban prisioneros (I. 333) 
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